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LONDON STREET ART IN THE CONTEXT OF MONUMENTAL PAINTING OF ENGLAND

Shemenova Yulia — postgraduate student of department of fine arts,
Institute of Arts, Borys Grinchenko Kyiv University, Kyiv

In this article the features of the formation and development of street art in London in the context of the
monumental wall painting of England are revealed. Indicated First of all, the process of the transition of conceptual art
from the gallery space to the streets of the English capital. Types and styles of local street art are indicated. Named
features of street art in the areas of Shoreditch, Old Street and Brixton. Separate themes of the works are presented by
graffiti artists under the pseudonyms Sweet Toof, Banksy, Fanakapan, Pegas, Jonesy, Bambi, James Corchan and
Franky Strand. The process of preserving and protecting London's frescoes stands out.

The purpose of the article is to determine the place of street art in monumental painting in England.

Research results. Features of London street art in the context of wall painting England have been identified. In
which local artists create their own world of street art, which is primarily aimed at highlighting the pressing problems of
humanity, in particular in the fields of ecology, politics and pop culture. To do this, artists create new murals and graffiti
in different styles and techniques. The process of destruction, specifics of existence, preservation and restoration of the
murals of London are revealed. In particular, their inclusion in the base of the organization of conservation of murals.

Conclusions. Street art, especially murals and graffiti, is an integral part of the artistic life of the English capital.
After all, like any work presented to the public at the end of the twentieth — early twentieth centuries, it is a certain
«message» that carries relevant information at one time or another. However, it is at the expense of street art that
London artists are able to bring the global problems of humanity to the wider public. After all, such works are open to
every average passer-by, and have a special impact on the viewer and the mass culture in general.
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HocnimayioThes 3araibHi Ta NPIOPHUTETHI TeHICHLLT PO3BUTKY MY3WYHOI OCBITH Ta AiAJBHOCTI BULIUX MY3HHHHX
ocsiTHix 3aknanie ®PH. 3niiicHeno ornsan icropiorpadii Ta Jkepes WONO0 MY3HHHO! OCBITH AK KOMIOHEHTY KyJIbTYpPHOT
nojtitikr Himeuunnu. BuzHaueHo posib Ta 3HadeHHs My3udHoi ocsith @PH, posrisHyro ocobnuBocTi ii po3BUTKY,

B YMOBaXx MocTynosoi tpaHchopMalii 3riIHo i3 3araJibHOEBPOIE HACbKUMU CTaHJapTaMH.
Kiiouogi cnoea: oceita, My3H4HA OCBiTa, KyILTYpHA HONITHKA (elepalbHUX 3eMelb, TEHIEHLIT PO3BHTKY,
BHIILI HAaBUAIBHI 3aKNaaH, KyJbTYPHO-0CRITHS cdepa, HimeuunHa.

Hocmanoska npobremu. MojepHizalis Buioi My3uuHOI OCBITH B cydacHid Ykpaini axmyaiizye
HeoOXiHICTh MUABHOT yBAark A0 Mpouecis, siki BiAOyBarOThes B Wik cdepi 3a kKopaoHoM. Y LbOMY acrekTi
MPOBIAHI TEHAEHLIT PO3BMTKY MY3WYHOI OCBITH cydacHoi HiMeuuwHM He cTaBajiu MpeAMETOM OKpPEMOro
MUCTEITBO3HABYOTO OCIi[DKEHHS YKPATHCHKMMH HaYKOBIISIMH.

Ananiz docnidoicens ma nyonikayii. [pobiemu My3uyHOT OCBITH, 30KpeMa, TeHIEHLIT PO3BUTKY 3arajibHOT
MHCTELIbKOT OCBITM B KpaiHax €Bponeicbkoro corosy, 3okpema y ®PH, nocnimkyeanm JI. Bonmwers [1],
I'. Kamanoea ta O. Hosropomosa [2]. 1. Cyciako aHamizye iCTOPHKO-TEOPETHUYHY OCBITY V BHILMX HaBYAIbHHX
saknagax Himeuunnu [6], I. Crawescbka — cucremy Buiuoi my3uuHoi oceith ®PH y  konrtekcri
eBpoinTerpaniiinux npouecie [5]. Tenmenuii possutky i pedopm oceith y ceiti posrasmanu I, Tkau,
B. ®ininnor ta B. UYncroxeanor [7]. T. Hactuy 3ailicHuna nopiBHSAALHMIA aHami3 Cy4yacHUX TEHACHIN BUIIOI
ocsiti B Himeuunni, [Monsui ta Vipaini [4]. Oanak, rmonpu 3HauHy yBary BUEHHMX /0 PI3HMX ACTIEKTIB
npodIeMaTHKH BHLLIOT MY3UHHOI OCBITH, ¥ BITYM3HAHOMY MHCTECLITBO3HABCTBI OpaKye HOCIIKEHb, TPHUCBAYEHUX
AHATI3Y TEeHJCHUIH PO3BUTKY MY3UYHOI OCBITM BHCOKOPO3BUHEHMX €BPONEHChKUX KpaiH, 30kpema HimeuuunHwu,
MO3UTUBHUH J0CBIA AKOT Mir 61 OyTH 3aM03UUYSHUM Y CydacHiit cucteMi My3uuHol oceith Ykpainu. Hasisuuii
noceig ®PH Bumarae 10aaTKOBOrO aHasmizy MpoLEciB, IO BiAOYBAIOTHCA B Taiy3i My3U4YHOI OCBITH M CYTTERO
BILIMBAIOTh Ha npodeciiiHy MmiarotoBky My3WKaHTiB-(haxiBL{B, a TAKOXK 3a/IeXKHO BiJ OOCTABMH BM3HAYAKThH
CTpaTeriko Ta NoJabLIHi PO3BUTOK MUCTELILKOT OCBITH 3araiom.
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Mema cmammi: Ha OCHOBI aHali3y JOC/]ILKEHb 1 [pKepes BUSBMTH i OXapakTepH3yBaTW 3arajibHi Ta
NpiOPUTETHI TEHACHIT PO3BUTKY MY3HMYHOI OCBITH, JisMBHOCTI BMIIMX MY3MYHHX OCBITHIX 3aknanis ®PH i
MOJIMBOCTI BUKOPHUCTAHHA OCOONMBOCTEH LBOro [J0CBIAY A/l BAOCKOHATIEHHS MY3HUHO-OCBITHBOT raiysi B
VkpaiHi.

Buriao ocroenozo mamepiany. CyqacHuid eTan po3BUTKY OCBITH Pi3HMX JA€p)KaB CBITY XapaKTepH3YeThCs
IHTEHCHBHUMHM  MaclitabHUMH  [EPEeTBOPEHHAMH, OOYMOBJICHMMH aKTyalbHUMM [OTpedamMu  couiaibHO-
eKOHOMIYHOTO PO3BUTKY KOHKPETHMX KpaiH Ta 3aly4eHHSM iXHiX OCBITHIX CMCTEM B iHTerpaililiHi mpolecH, sKi
BiOyBalOTECA B yMmoBax riobanizaiii. KmowoBy ponb y dopmyBaHHI My3W4HOI OCBiTM B pi3HMX KpaiHax
BIIIFpalOTh COLOKYJIBTYPHI YMOBM (BIUIMB MNEJArOriuyHMX TPAAMUiH, 3arajibHi acrieKTd OCBITHBOT MOMITHKH),
COLiaNbHO-EKOHOMIYHHIT CTaH Ta MOJTHYHA CUTYallis B aepikaii. Bei ui dgakropu gopMytoTe My3HUHYy OCBITY B
Tiit abo iHuwii kpaiui. [lpu nopiBHAHHI J0CBIAY KPaTH € MOMK/IMBICTh BHSBUTH MO3UTHBHI TeHfEHLUIT, HaHOLbIL
BAA pillieHHs npobiiem, NOB’3aHi i3 3aralbHUMU NUTAHHSMMU, | NepeiHATH yCNilHUE 10CBi1,

V HimeuyuuHi crocTepiraloThes AOCTaTHBO CHPHATIWBI COLiajbHI Ta COIIOKYJIBTYPHI YMOBH s
PO3BUTKY MY3MHMHUX TaIaHTIB 1 Ui OBOJIOAIHHA npodeciero my3ukanta. Jlocig BUXOBaHHA TBOPYMX
ocobucrocreid y myzuunux 3BO HimeuuuHu cBiguuts npo edeKTHBHICTH CyyacHO! cHCTeMM OcBiTH wiel
KpaiHH, MeTow fKOi € (opMyBaHHS OCOOMCTOCTI, 3AaTHOI A0 KYyJbTYPHUX OpI€EHTALli, BIUIUB Ha
NepeTBOPEHHs AYXOBHOI AiHCHOCTI CYCHiJIbCTBA, BMIiHHS CHIIKYBaTHCS 3a JOTMOMOTOI0 MY3MKH i CllOBa 3
ayAUTOPIEIO Pi3HOTO PiBHSA CTATYCY i OCBIYEHOCTI.

Barome 3HavenHs B MozepHizailii Mmy3uuHoi ocBith @PH mae BusSBIeHHS TeHAEHILIH, CIPIMOBAHUX Ha
MOJANBLINEA PO3BUTOK MY3UUHOT OCBITHBOT raiyszi, sika MOBMHHA BIiAMOBIJATH CYYACHUM BHUMOIraMm Ta
0COOMMBOCTAM PO3BHUTKY CYCTIILCTBA, MICTHTH HiTKi ¥ MP0o30pi OpieHTHPH, a TAKOK BiAMOBIAATH MoTpedam
CbOTOJIEHHA B MiATOTOBI KOHKYPEHTOCTIPOMOKHUX (paxiBIliB-My3MKaHTIB, KOTpi Mornu O peanizyBaTtu cebe
B CYYACHHMX KOHKYPEHTHHX YMOBaX.

TepmiH «TeHIeHIlisl» Y HayKOBii miteparypi (Bifl JaTHHCHKOTO croea tendo — Hanpaensio, MparHy)
TPaKTYEThCS K MOMKIMBICTh THX UM iHIIMX MOJ1ii pO3BUBATHCA B TIEBHOMY HamnpsiMi, a00 SK BiZIHOCHO CTiHKHMA
HanpsaM pPO3BUTKY [EBHOro sBULLA, rpouecy adbo izei. Buxomauu 3 uwiel jpediHiuii, TeHAeHUIT PO3BUTKY
MY3W4YHOI OCBITH TIOTPIOHO pO3rnifaaTH AK MEPCHEeKTHBHI HAmpsMM TeHEe3W J0CI]iKYBaHOTO (eHomeHa,
3YMOBJIEHI HU3KOIO crieLu(piuHUX BUMOT, CIPAMOBAHMX HA BJIOCKOHAIEHHS LIET ramysi.

Hacamnepes, BHOKpeMHMO 3aeansni menoenyil pozsumky my3uuHoi oceith @PH. o HuX Hanexarb:
YCBIIOMIIEHHSA OCBITH fIK OCHOBH PO3BHUTKY CYCMiILCTBA Ta HOro eKOHOMIYHOT0 1006pobyTy, a My3HHYHOT OCBITH —
SIK [yXOBHOrO MiArpyHTs (OpMyBaHHS TBOPUOi OCOOMCTOCTI, OMTUMI3ALiS HABYAILHOT AISUIBHOCTI CTY/EHTIB
MY3MUHMX HABYAIIBHUX 3aKIAfiB; YINPOBAKEHHS B OCBITHE cepeioBMile cyuacHMX IH(oOpMALIHO-
KOMYHIKATUBHUX TEXHOJIOTiH HABYaHHA, NMPOrpaMHOro 3abe3MeveHHs HaBYaJbLHOTO MpOLECY, 3aCTOCYBAHHA
HOBITHIX €IEKTPOHHUX 3ac00IB HABYAHHS, BIMPOBA/DKCHHS MUCTAHLIIMHOIO HABYAHHS, SIKe akTyalisye cyd exr-
cy0’eKTHY B3aeMOAIKD (B KOHTEKCTI «BHKIaauy-cTyiaeHT») 3acobamu Inreprery. Ilepeaycim wue crocyerbes
HAYKOBO-IOCTITHOT poOOTH CTYIEHTIB, @ came: MiArOTOBKA KYPCOBHX | JHIUIOMHHX poOIT, MaricTepchbKHx
NPOEKTIB, yyacTb ¥ poOOTI HAYKOBHMX FYPTKIB 1 NPobJIeMHUX IpyI, MiJroTOBKA MaTepiallis HAyKOBO-NPAKTHUHHX
KoHdepeHitiil, konkypcis. CrinkyBaHHs 3acobamu [HTepHETY 1ae 3MOTY CBOEYACHO PO3B’SA3YBATH MPOOIeMHO-
MOLLIYKOBI 3aBIAaHHS, CHpUsE aKTHBIZaUil A0CHiHO-IHHOBAUIHHOT poSoTH cTyxeHTIR, 3abe3neuye 30/MMKeHHs
€BPOMEHCHKOTO TMPOCTOPY BHIIOI OCBITH Ta EBPOMEHCHKOrO JIOCTIAHMIIEKOTO mpocTopy. BukopucTanHs
InTepHeTy cnpHAe O3HAHOMJIGHHIO 3 CYYaCHHUMH [OCATHEHHSAMHM HAayKM H KyJbTypH, AONOMAarae CTyJeHTam
CaMOCTIHHO OMpallbOBYBATH HAYKOBO-METOIMYHY JIITepaTypy. CTUMYymoe npodeciiine 3pocTaHHs W TBOpHy
caMopeanizaliio, BIIKDUBAE HOBI MOMJUIMBOCTI /Il BJIOCKOHAJeHHS cucTeMu Buloi oceith. o 3aransHux
TEHIEHIIIH PO3BHTKY BiTHOCHMO MEHOEHil0 O0CODUCMICHO OpPIEHMOBAHOI CUCMeMU HABYAHHA | BUXOBaHHS
crynenTiB BH3, ska 3aiiicHIOETBCS 3 OMOPOIO HA TPORIAHI i7iel, Tpaauilii HallioHATBHOT MeJaroriky i McUxonorii
Ta 3abe3neuye pi3HOOIUHWE PO3BUTOK OCOOUCTOCTI MAaHOYTHLOrO My3uKaHTa H (OPMYBAHHS BUCOKOOCBIYEHOT,
Ky/IBTYPHOI JIOAMHM, SKa CMPOMOYKHA TapMOHIWHO iCHYBATH B YMOBAX MOJIKYJBTYPHOrO CRiTY i 34aTHa
KOMIETEHTHO 3/iHeHIoBaTH npodeciiiny AisbHICTb.

3aranbHOK TeHACHUIEK € npogedens pedhopm, CpsIMOBAHHX HA OHOBJICHHS CUCTEMH BULLOT OCBITH Ta
opraHizauii HapyanHa y 3BO. «BoHM akueHTYyIOTR yBary Ha poO3BUTKY 3Ai0HOCTEH 1 3amaTkiB MaiOyTHix
dbaxiBuiB, BusBieHHI oOgapoBaHuX CcTyneHTiB, nudepeHuiauii ix HaruanHsa. OCHOBHME aKUEHT pOOMTHCA HA
NPUCKOPEHHI TeMIl HaByaHHA, MOOUIbHICTE 00AapoBaHuX cTyaeHTiB y Mexax 3BO, cBoei kpainu Ta
€BPOTIEHCHKOrO OCBITHROTO MPOCTOPY, 3POCTAHHS BiJCOTKY CaMOCTiHHOI poOOTH, iHIMBIMYaTbHHH MiAXiM,
LIMPOKE BUKOPUCTAHHS TEXHIYHUX 3ac0O0IB HABYAHHS Ta KOMIT KOTEpHOT Mepeski» [4; 164].

AHani3ylouu HaByasbHI TUIAHH BHINWX HaBYAIbHMX 3aKaliB MOKHA MPOCTEKUTU TIEBHI 3a2anbHi
menoeHyil 6 cyuacniil HiMeybKil My3uynii neoazoziyi. 30kpemMa, KOKEH HaBYallbHMH 3aKknaa Mae crnetngiky,
a BiANnoBigHO — ceoboay y dopMyBaHHI HABYAIBHOrO IUlaHY, HAO0OpY AMCLMIUIIH, Y BU3HaueHHi Gopm
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HaBuaHHs. OaHak € i neBHI cniibHi 3acaau: ue (hyH1aMEeHTAIbHA ICTOPUKO-TEOPETUYHA [iIFOTOBKA HA BCIX
(akysnpTeTax, rHy4YKe TMOEIHAHHA OCHOBHHMX i (aKyJbTaTUBHHMX IMCUMIUIIH, CMEKTP AKMX Ha3BHYaiHO
LIMPOKKH 1 BKIIIOYAE TaKi, SKUX HA BUKOHaBChbKUX (akysibreTax BiTumzHsHux 3BO nepesakHo HeMae, — Lie
MPaKTUKYMH 3 HOBITHBOI MY3UKM, KOMIMO3MILisl, iMIPOBi3allis, Tpa Ha iCTOPUYHMX IHCTPYMEHTAX, My3uuHa
MEIMIUHA, MEHEKMEHT, a TakoK OaraTo JOMoMiKHHMX mnpeaMmeTiB. Crif BiA3HAYMTH BENUKY Bary
nejarorivHuX AucuuIuiiy y Beix 0e3s BuHatky 3BO. 3yMOB/IeHY BUCOKMM CTATYCOM MY3HMYHOT MEeJaroriku sk
crieliaTbHOCTI, 1o 3abe3nevye BUMYCKHUKOBI CTabiNbHe CycnilbHe i MaTepiaqbHe cTaHoBHIIE [6; 41].

Bzaemoois nasuansHux 3akiadie, SKi TOTYIOTh MaWOYTHIX BHKIAAaviB MY3WKH, 3i IIKOJAMH Pi3HHUX
CTYIEHIB IHTEHCHBHOCTI TEXK HAJNICIKUTH J10 3arajbHUX TeHICHILI.

VY Himeu4nHi crocTepiracTbes mie ofHa BayKIMBa 3araibHa TeHAEHINA, 3ayBakeHa l. Cyciako, —
3000ymmst He o0uiel, a 06oX uu iU mMpvox cheyiarenocmeli (3a3BUUYall CHOPIJHEHUX) Y MEXKax OJHOro
HABUANILHOTO 3akjlajny abo HABiTH Y PI3HUX, HANPUKIIAZ, Y BULIIH WIKOAI MY3MKM i B yHiBepcuteTi. BuGip
MaibOyTHIX Tpodeciii Moke OYTH pPi3HOMaHITHMM: My3MKO3HABCTBO, WTA4a NMEAarorika, ictopis HiMmeuunHu;
dopreniano, my3ukozHaBeTBO, auTAda Aedexrosioris;  Ginonoris, BUKOHABCTBO HA CTAPOBMHHHUX
iHCTpyMeHTax, 3araibHa neparorika. Lle poswmproe mosxnupocti npodeciitHol NisbHOCTI BUITYCKHHKIB i
NiIBULIYE TXHiM LIAHC OJlepKaTH TiHe Miclie mpaili. 3 KOKHOI CMeliaqbHOCTI CTYIeHT 3000B’A3aHUi
HaOpaTH MeBHY KiNbKICTh HABYAILHUX OAMH [6; 34].

BaxiBoio TeHaeHiielo € oceimua cnienpaya ®PH y cektopi BUIIOI WIKOMM 3 pi3HUMH KpaiHaMu,
3okpeMa i Ykpaitoto. OcHoBHMMEH (opMamu L€l CriBOpalli € miJroropka 0araTocTOPOHHIX HayKOBO-
neJaroriuyHux npoexTis, 0OMIH HAYKOBLSMH il CTyJeHTaMH, neperniaroroka ykpaineskux daxieuis. Cepen
nporpam, MoB’A3aHMX 31 CTYIEHTCEKHM Ta BHUKJaJallbKUM OOMIHOM, MOKHA BHIIUTMTH MPOrpaMH BHUBUCHHA
MOBH Ta KyJbTYPH KpaiHH, 1110 MpUiiMae Ha cTaxyBaHHs, i MpodeciiiHo-opieHTOBaHI TIPOrpamH.

Jo npiopumemnux mendenyiti pozeunucy Buinoi my3uuHoi ocsitn ®PH Hanexarts: eymanizayis (nonsrae
B VTBEpIKEHHI MIOJAUHH SK HaHBMUIIO! LIIHHOCTI, TOOTO OCOOMCTICHO Opi€HTOBAHE HABYAHHA, SIKE YTBEPIKYE
CTBOPEHHS HOBOTO 3pa3ka MY3W4YHOI OCBITH, OPIEHTOBaHOI Ha OCOOMCTICTH CTyAEHTa), (hyHOameHmanizayis
(3abe3neuye OararonpodiibHICTh, BHXIA Y CYMDKHI cepH, CHpUAHATIMBICTL 10 IHHOBALil, 3[aTHICTH /10
TBOPHOTO TOILYKY), 2vManimapuzayis (MoknukaHa (hopMyBaTH AyXOBHICTh 0COOUCTOCTI, CTPHIKHEBOIO JTHIEIO
rymMadirapusadii € camMOBM3HAYEHHS OCOOUCTOCTI B MY3IMUHIM KYJIbTYPI), HAYIOHANHA CAPSMOSAHICHL
(mosisirae B OPraHiuHOMY MOEAHAHHI MY3MUYHOT OCBITH 3 ICTOPIEK Ta TPAAULIAMH Hapoay, y 30epereHHi i
30arayeHHi HalioOHANBHUX LIHHOCTEH), nepexio 6i0 iHGopmamueHux 00 AKMUGHUX Memodie MY3UYHO20
nasuanis (nependayae BUKOPUCTAHHS HAYKOBOIO MOLUIYKY, iHHOBAaLIMHUX MOJeNeH, MyJIbTUMEAIHHIX 3ac0DiB,
IO AKTUBIZYIOTh IHTENIEKTYallbHY [ISUILHICTB), CIMGOpeHHs YMO06 O meopuol peanizayii cmyoenmis,
DeznepepeHichb My3uUdHOIL 0CGImMu, OP2aHiuHe NOEOHAHHA MY3UYHOZ0 HABYAHHA, BUXOBAHHA | PO36UMKY (CTIpUsE
(hopMyBaHHIO LiMICHOT FAPMOHIHHO PO3BUHEHOI 0CODMCTOCTI), CMBOPeHHs CYHacHoi cucmemi npogecitineeo
GIOBOPY  MaUOymuix MY3uKkanmic Kk Oazu Od  opMyeanns KOHKYPEHMHO 304MHUX  CReyidiicinic-
npoghecionanie, GIOKpUMICHb CUCHEMU MY3UYHOL OCGIMU, POIGUIMOK CUCMEMU HEREPePEHOT RICIAOURIOMHOT
OCBIMU AK 3ANOPYKA ROCIMITINO20 RIOGULEHHSL PI6Hst RPOgeClONAIZMY MY3UKAHNIG.

OxkpiM TOTO, HAYKOBLI BUAUIAIOTE Hpiopumenini menoenyil uo0o npuHyunie JisabHOCH GUILLLX MYZUYHUX
oceimuix zaxnadie @PH. sianosiguicts nisnbHocTi 3BO norpebam Ta 3amutaMm CTYAEHTIB, IPOMAjsH,
poboTonapiB, 3a0e3neyeHHs: PO3BUTKY HETepepBHOI OCBITH, dka MoTpedye Bil 3akiaay HOBHX OpraHizailiiiHo-
EeKOHOMIYHMX PpilleHb OO peasizailii mporpaM mMiABMILEHHS Keamiikalii Ta nepeniaroTOBKH KaapiB;
niepeopienTauis BH3 1o notped npodeciiinoro Hap4aHHs Pi3HUX KaTeropiil HaceqeHHs, 30KpeMa CTYICHTIB, AKi
NPALOOTh, CTYIEHTIB 3pLIOro BiKY, CTYAEHTIB AUCTAHLIHHOT GOpMU HABYAHHS TOLLO; MOLUMPEHHS HABYAHHS 3a
CKOPOYEHHMMH MporpaMaMi i 3100YTTs ApYroi BHLIOI OCBITH; 3pOCTaHHA TMOMMUTY Ha MPOrpaMH HaBYAaHHA 3
BUBYCHHAM OKPEMHUX JUCLMILTIH, HEOOXiAHICTh 3amyuyeHHs HelepKaBHUX T03a0I0PKeTHUX KOWITIB B cepy
BHLIOT OCBITH; YaCTKOBE 3HWKEHHs [eprkaBHUX OHO/DKETHHUX BMOATKIB 11010 3a0esredeqHs notped 3BO; picr
KOHKYPEeHLiT 3akiay 3a Oo/pKeTHI Ta Mo3abloKeTHi KOLITH Ha PUHKY OCBITHIX MOCYT; PO3IIMPEHHS eKCIOpTY
OCBITHIX MOC/YT i3 3aCTOCYBaHHAM iH(OpMaLIHHO-KOMIT FOTEPHUX TEXHONOTH; 3MiHM B paBoBoMy ctartyci 3BO,
sKi npardyTs Oyt OLIbIE cAMOCTIHHUMU LIOJ0 N03a0k0KETHUX JIZKEepeN T0XO0AIB; YCBIOMIIEHHS! HeOOXiqHOCTI
UiJecnpaMOBaHOl DiAALHOCTI UIOAQ CTBOPEHHA CHCTEM YTIpaBMiHHA fKicTio oceith 3BO y BiamoBiaHocTi 3
€BpONEHCHKUMH Miaxo aMu B pamkax BosloHehKOro npouecy; TeHaeHiis interpauii gisiasHocti 3BO, creopenHs
MDKHAPOAHUX nporpaM, (GopMmyBaHHS perioHaTbHHX Ta MIKHAPOIHHX OCBITHIX Mepex Towo. Ll TeHaeHuii
BioOpakatoTh mpotiec rnodanizanii [7; 142-145].

3apaaHHs My3UYHUX HABYAIBHUX 3aKJI4/IIB, HE3BAKAIOUM Ha riobanizaiiiiHi NpouecH 1 MoJIepHI3aLIiio,
3a7UINAIOTECS HE3MIHHUMM: (hOpMYBaHHS MY3M4YHOI KyJbTYPH SK MO3ZUTHBHOTO COLIadbHO-XYA0)KHBOTO
JIOCBiy; BMXOBaHHA MY3HYHOIO, XY/JO/KHBOIO Ta ECTETHMYHOIO CMaKy Ha KpallMx 3pa3Kax CBITOBOTO
aKaJeMiuHOr0 MHCTELTBA, PO3BUTOK MY3UUHUX 3/1i0HOCTElH 1 HABUYOK, CNiBOYOro rojocy, HabyTTs 3HaHb i
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yMiHb ¥ cdepi My3H4HOT BUKOHABCHKOT Ta MearoriyHol MalCTepHOCTI; MiiIroToBKa Haibinbiu 0b1apoBaHux
CTYAEHTIB 0 MOAANBIIOrO HABYAHHA UM npodeciiiHol AiTbHOCTI

OcgiTta 3a (haxoMm «BUKIIAAAU MY3UKH» 0a3yeThCsl HA TPHOX CKJIA[0BHX: TBOPUICTh, HAYKA 1 Mejarorika.
VYV KoHcepBaTOpii aKUEHT poOMTLCA Ha TBOPHIH CKIanOBi MaiOyTHHLOrO My3WKaHTa, B TOH 4Yac SK B
YHiBepcUTeTax MepeBakaroTh HAayKOBMM i memaroriuyduMid nigxoad. OjpHak B OCTaHHI POKM TEHACHLA Y
piziux tunax 3BO epiBHOBaxkye ui cxnagosi. Jlns cryneHTiB nemaroriyHuxX My3ddHuX (hakylbTeriB
XapaKTepHi LIMPOTa MOTJIAAIB i PI3HOMAHITTA iHTEpeciB, ¥ TOH 4ac AK CTyIOeHTaM-iHCTpyMEHTajlicTtam
npuTamMaHHe 6akaHHs JOCKOHAIBHO i TTHOOKO BUBYMTH IHCTPYMEHT | MUCTELITBO BOJOIHHS HUM.

Orneprs Ha BY3bKi MeToauuHi npoGiemu, 60poTsda 3a Bu3HaHHA abo BiAMOBA Bijl MEBHUX HAIPIAMIB
HacTO TaJbMYIOTh TMOCHIAOBHY pOoOOTY WMIOA0 MOKPAaUICHHS MY3WYHOI OCBITH, BIJBOJAYM TIUTaHHAM
BUXOBAHOIO Mpolecy ApyropsaHy poib. [yxe yacto MeTOAHYHI IHTEpecH BU3HAYAKOTh 3aB/JaHHs B CUCTEMI
MY3HUHOT OCBITH. 3 iHWOro GOKY, TEHNEHIiS iFHOPYBAHHSI OCHOBHMX [UTAHbL METOJAMKU He MO¥e
3a0€3MeYUTH HaIEKHI Pe3y/IbTaTH HABYAHHA.

Opuiero 3 npiopumemnux mendenyiti Kyaomypnoi noximuxkuy OPH e crBopeHHss BUCOKOPO3BUHEHOT
cucteMu cybcudysanns myzuxy. BoHa (TeHAeHLis) «...BKIIKOYAE He TUIbKU JieprkaBHe (hiHaHCYBaHHS ¢y eKTiB
Ha (emepanbHOMY, PETIOHAJIBHOMY | MYHILMIAJBLHOMY PIBHSX, @ W BEJUKY KilTbKICTh HEKOMEPLIMHHX i
NPUBaTHUX OpraHizaiii, SKi 3MiMCHIOITh My3uuyHe (iHaHCYBaHHS 32 paxyHOK TOMKEPTBYBaHb, PECYPCiB
(hoHIY, WICHCHKMX BHECKIB, KOPMOPATHBHOIO CHIOHCOPCTBA Ta 0araThox iHIIMX (opM miaATpUMKH. [lepikaBHe
(piHaHCYBaHHA MY3HMKH 3IMCHIOETBCS JEp/KaBHMM CEKTOpOM, a came (eaepalbHUM  YpSIoM, YpsiaoMm
dbeaepaTupHux 3emens Ta myniuunaniteramu. [Ipusarre dinaHcyBaHHS My3MKU 311HCHIOETECS 32 JOMIOMOTOIO
MOXKEPTBYBaHb, pecypciB (OHAY, HIEHCHKHX BHECKIB, KOPIOPaTMBHOTO CIIOHCOPCTBA Ta IHIIMX (OpM
niarpumimy [2; 99]. JlocniaHuKK MifKpec 00Tk, o B HiMeuunHi icHye rpoMajchka JyMKa «...JAep/KaBHE
(hiHaHCYBaHHS MY3MKM — L€ BaUIMBA KOHCTAHTA [ 3HAYHOT YacTHHH My3u4Horo xkutti. [lokazHukamu
AKOCTi 1 PI3HOMAHITTA B KYJBTYPHOMY JKUTTi € OMEpHi TeaTpH, OPKECTPH, AepiKaBHI MY3WUUHI HIKOMH,
icHyBaHHs fkuX Oyno © Hemucnume Oe3 3HauHoro obcary nepkaeHux kowTie. Lle cTBOproe ymorM
rapaHToOBaHOCTI (DIHAHCYBAHHS, HYOrO HEMAe B HEKOMEpLIHHMX ad0 NpUBAaTHUX YCTAHOBAX 1 OpraHizaLisx,
Hemac i y KomepiliiiHoro punky. [lepxkapHe QiHaHCyBaHHS MY3WKHM — HeoOXiJHa yMOBa 17 PO3BUTKY i
PIZHOMAHITHOCTI KOHLIEPTHHUX TA ONEPHUX PENepTyapiB, a TAKOXK CTabIIBHOCTI B My3HUHUX 3aK/1aaX. 3aB/IKH
LBOMY € MOMJIMBICTH JIOBFOCTPOKOBOIO IUIAHYBaHHS, sike 3a0e3reuye sKUTTE3IATHICTh 1 MpaleBiallTyBaHHs
IUIA MY3WKAaHTIB i Jac HOBi cBOOOAM [UTA CTBOPEHHS MY3MYHONO MHCTELTBA, O€3 YOro Bech My3HYHHMIA CEKTOP
Oyne cuiibHO BUcHAeHui» [2; 99]. Benuke 3nauenHs mae pobora Mysuunoi Pagu Himeuuunu, ronosae
3aB/IAHHSA 9KOT — OpraHizauis ta IHAHCOBA NIATPUMKA HALIOHAIBHUX KOHKYpCIB, (ecTuBaiiip, MalicTep-Kiacie,
3 METOIO BHABJIEHHA MOJIOJMX TAJAHTIB Ta iX MOJANBUIOTO NPOCYBaHHA. 3AIMCHIOETHCA AiANBHICTE HAPOJHHX
YHIBEPCHTETIB, HaBHaHHA AOPOCIHX Micns poboTH, fKI MAK0Th MOMUIMBICTD BMCTYNATH B aMaTOPChKUX
aHcamOuIsIX, oprecTpax, Xopax, OpaTH y4acTb B HaUiOHaNbHUX aMaTtopebkux ectusanix [2; 97].

T. Hactuu cnipapeanuBo 3ayBakye, 110 Taka €KOHOMIYHO po3BHMHeHa KpaiHa sk ®PH He 3aomamkye Ha
OCBITI, LIOPIYHO KAPAMHAJILHO 30UIBLIYIOUM BUTPATH Ha Hel 3 Jiep:KaBHOro OrOKeTy, 3a0e3rneuyrouu Takum
YHMHOM CBii MaiOyTHIl po3BUTOK. «3aralbHOI0 TEHACHLICIO TIOKA3HMKA CYYaCHOTO PiBHS PO3BUTKY CHCTEM
OCBITH y KpaiHaX CBiTy BUCTYNAE YCKIIAJHEHHS MeXaHi3My (hiHaHCYBaHHS, 30/IMIKEHHs, HAOYTTS CHIBHUX pUC
MIJK IepKaBHUM i MPUBATHUM CEKTOpaMH, Bce OiNBLIMM CTae PO3IIMPEHHS Pi3HUX [pKepen (piHaHCyBaHHA Ha
KOKHOMY piBHi oceiTH» [4; 163]. O6’emu nepskapHoro diHaHcyBaHHs OCBiTH B HiMeuuuHi 3pocTaloTh.

Bpaxyranus 3100yTKiB B opraHizaliii npodeciiinoi MmysuuHoi ocsitd y @PH I. CraiueBchka pekomMeHIye
JUTs BAOCKOHAIEHHS LieT rany3i y Bitunsnsaux 3BO, a came: «pO3MMPEHHS CHEKTPY MY3HUHHX CleliaTbHOCTeH
(HampUKIaa, TAKUMH CTIeLIaAbHOCTAMH, K KOHLEPTHA Mearorika, My3HdHui MeHeDKMEeHT, My3uyHa Tepanis,
eJeMeHTapHa My3u4Ha Ne/larorika Tollo); YA0CKOHANEeHHS TeXHOMOTIH iHTerpaiii Teopii i MpakTHKY B NPOLIECi
npodeciiiHOi NiArOTOBKH; CTBOPEHHs YMOB Ui Oiibiu rinubokol iHTerpauii (hyHIAMEHTAbHUX HAYKOBMX,
MY3WYHO-TEOPETUYHUX, MY3UYHO-TICIATOrYHUX Ta MUCTELLKO-NPAKTHYHUX AMCIMILIIH; CTBOPEHHS YMOB JUIA
cnipsaMoBaHocTi npodeciiHol ocBiTH Ha 3abesnedeHHs norped peasbHOT HMPAKTHKW, PO3LIMPEHHS 3MICTY
npodecifiHOT OCBITH 3a paxyHOK OUTbLIOT MPAKTUYHOI CHPSIMOBAHOCTI HABUAHHS, YBEJEHHS B HABYAJIbHI
MporpaMu BCiX MY3WYHMX CMEliaibHOCTEH TaKUX KYpCIB, K PUTMIKa, iMIPOBI3allis, CIEHiYHa MalCTepHICTh,
BUKOPHUCTAHHS CYYACHUX MYJbTUMEAIHHUX TEXHOMOrH y MYy3UYHO-NearoriyHii npakTuill, 3poCTaHHs poji
CyuacHOl aKaieMi4HOT, IOy ISIPHOT, 13KAa30BO1, M03a€BPONeHcbKOT My3UKH i 1H.» [5].

Bucnogku. OTke, aHami3 niTepaTypu Ta JuKepesl PO3BUTKY MY3WYHOI OCBITH Ta AisJIBHOCTI BHIIMX
MY3MYHHX OCBiTHIX 3akais ®PH n03BosivB BUOKpEeMHUTH 3arajibHi Ta NPIOPUTETHI TeHASHIIT UBOIO MPOLecy.
Ho 3aeanenux mendenyiii HanexaTh: YCBIZIOMJEGHHS OCBITH SIK OCHOBM PO3BUTKY CYCMiLCTBA Ta WHOro
EKOHOMIYHOro 100po0yTY, a My3WYHOI OCBITH — K JAYXOBHOTO NiAIPYHTA (JOPMYBaHHS TBOPYOi 0COOMCTOCTI;
OITUMIi3allis HABYAIBLHOT AISUILHOCTI CTYAEHTIB MY3MUHMX HABUAJILHUX 3aKJ1aJiB; BIPOBA/LKEHHS B OCBITHE
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cepe/lOBHLIE CydacHUX iH(OPMALIIHHO-KOMYHIKATUBHUX TEXHOJIONH HABYAHHS, MPOrpaMHOro 3abesrnedeHHs
HaBYaJBLHOTO TIPOLECY, 3acTOCYBaHHA HOBITHIX €JCKTPOHHMX 3aco0iB  HAaBYaHHA; BIPOBAKCHHSA
JUCTAHLIAHOIO HABUAHHS, PO3BHTOK OCOOMCTICHO OpIEHTOBAHO! CHCTEMH HaBUaHHS MpOBeieHHS pedopm;
B3aEMO/lis HABUANBHUX 3aKIajiB; 3100yTTS He OAHIET, a IBOX YM i TPHLOX CreliaJbHOCTEH Yy MeKaxX OHOTO
HaBHaJbHOTO 3aKiajmy; ocBiTHA croienpaus ®PH i3 pisuumu kpaivamu. [lpiopumemmnumu menoenyigmu
posBuTky Buioi my3udHol oceitn @PH XXI cr. e niaBuiueHHs poni i crarycy MY3W4YHOrO MHUCTELTBA B
BHLIMX OCBITHIX 3aKafax: iHTerpauis pisHUX BMIIB MHCTEUTB; MiKIMCIMIUTIHAPHI 3B’S3KH; BUKOPHCTAHHS
MY3WYHOTO MMCTELTBA SK crocoly CTUMYIIOBaHHS TBOPHYOTO TMOTEHIiany OCOOMCTOCTI; MOCHIEHHS
BAPIaTMBHOCTI MY3W4HOI OCBITH; BIPOBA/KEHHS HOBITHIX iH(popmauilinux TexHomorii Tomo. Ix posrasn
3aCBIAYY€E PI3HOMAHITTS LUIAXIB BUPIICHHA 3BMYHUX MpoOJeM, 10 AKMX YKpaiHCBKI MeAarorn miaxoasTh i3
TPAAULITHHUX, yCTANEHUX MO3ULITH.

TakuM yUMHOM, PO3IJISHYBILM TeH eHLIT My3uuHoi ocBiTH HiMeuunHU MoKHA 3pOoOUTH BUCHOBOK NPO
YCBIIOMIIGHHS TOJIITHKAMHU, TEJaroraMy, TPOMAICHKICTIO Ili€l KpaiHM BaXJIMBOCTI BUKOPHCTAHHSA
HOTEHLIAaly MHUCTEUbKO-KYJIBTYPHOT OCBITH /151 30epeskeHHs 1 PO3BUTKY KYJbTYPHOI CHaALUMHK JIHOJICTBA B
yeboMy 11 po3MalTTi, a TAKOXK 718 KYJABTYPHOIO PO3BUTKY TBOPUOT OCOGHCTOCTI.

Hepcnexmusu nodairsuux dociiodcers. 3HAHOMCTBO 3 aKTyalbHUMM HAMpsAMaMH PO3BUTKY MY3HYHOI
oceiTH HiMeyunHM [03BOISE MO-HOBOMY MOTNISHYTH Ha CY4acHWH CTaH i MEpPCMeKTHBH MY3M4HOI OCBITH B
Vkpaini. OnmHodacHo 3i 30eperkeHHAM 11 HAWIIHHILIKAX TpaaMLik, HEOOXiAHO 3aMO3MYyBaTH TO3MTHBHI
HampanoBaHHs, [0 BH3PUIM B Haapax 3apyOikHOi IIKOMM Ta CBiAYATH MPO MOIMBOCTI BapiaTUBHOrO i
FHYUKOrO BHPILLEHHS aKTyaJIbHUX NpodiieM My3M4HOT OCBITH 3 ypaXyBaHHAM 3MIHHM COLIOKY/IBTYPHOT cuTyaLil
B CYYaCHOMY CYCMiJIBCTBI Ta YKpaiHCBKiM BMILii 1ukomi. ToMy nepcrneKTHBHMM OauMThCs BUKOPHCTAHHA
aoceixy ®PH y npaxriuHiit gisieHocti BH3 B YKpaii i nocniukenHs eeKTHBHOCTI TaKOTO MpolLiecy.
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TEHJIEHIIAU PA3BUTUS MY3BIKAJIBHOT'O OGPA30BAHUSA COBPEMEHHOI T'EPMAHUUA

Onniiabik AnnHa BaseHTHHOBHA — acnHpaHTKa,
I'BY3 «[lpukapnaTckuii HallMOHANBHBIH YHHREPCHTET
um B. Credanvkan, r. UBaHo-PpaHKOBCK

Hcenenyrotes obiye 1 MPUOPUTETHbIE TEHACHIIMH Pa3BUTHA MY3bIKANBHOrO 00pa3zoBaHus M ACATENBHOCTH BBICIIMX
My3bIKabHBIX yueOHbIx 3aBenenuit @PI". OcymecTsnen 0630p uctoprorpadui M HCTOUHHKOB MY3bIKANBHOTO 00pa3oBaHHs
KaK KOMIOHEHTa KyJibTypHoi nonmutukd ['epmanun. OnpeneneHa poiis W 3HayeHHe MysbikalbHOro obpasosanusa OPT,
paccMOTpPeHbl OCODEHHOCTH €ro pasBUTHA, NPOONEMbI M MePCHeKTHREL. M3yulB OTBIT BBICIIETO My3bIKANEHONO 00pa3oBaHus
CTpaHbl, PacKpbiTO BEOylIWe TEHAEGHLMW €ro pa3sBUTHA B YCIOBHAX MOCTeneHHOH TpaHcdopMmalMH B COOTBETCTBUM C
obuieeBponeickMMHI CTaH IapTaMH.

Knrouesvie croea: obpasosaHue, MysblKallbHOe 00pasoBaHWe, KYIbTYpHas MONHTHKA (elepalbHbIX 3eMellb,
TeHJEHLUH PasBHTH, BbicIIMe yueOHble 3aBeieHHs, KyNbTypHO-00pa3zoBatenbHas cepa, I'epmanus.

TRENDS IN DEVELOPMENT OF MUSIC EDUCATION IN CONTEMPORARY GERMANY THROUGH
THE PRISM OF CULTURAL POLICY

Oliynyk Alina — postgraduate student
of Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk

The article deals with general and priority trends in the development of musical education, the activity of higher
musical educational institutions and music education as a component of German cultural policy. The historiography
review and sources relating to the general and priority trends in the development of musical education, the activity of
higher musical educational institutions and music education as a component of German cultural policy underwent a
consideration. There was a determination of role and significance of music education in the Federal Republic of
Germany, as well as the characteristic features peculiar to the development, problems and prospects of the musical
culture are studied. The leading trends of the music education development in the Federal Republic of Germany under
the conditions of the gradual transformation were described according to the European standards separately.
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institutions, cultural and educational sphere
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The aim. The article deals with general and priority trends in the development of musical education, the activity
of higher musical educational institutions and music education as a component of German cultural policy.

Research methodology. The author has applied the cultural approach and methods of analysis, synthesis,
comparison, and generalization. The specified methodological approach allows us to reveal and analyse general and
priority trends in the development of German music education in the context of cultural policy.

Results. The historiography review and sources relating to the general and priority trends in the development of
musical education, the activity of higher musical educational institutions and music education as a component of German
cultural policy underwent a consideration. There was a determination of role and significance of music education in the
Federal Republic of Germany, as well as the characteristic features peculiar to the development, problems and prospects of
the musical culture are studied. Having generalized the experience of the higher music education of the country and source
base of the study, the author has established a classification of development trends: general and priority ones; by the
spheres of influence: in music education in general; in music education as a component of the cultural policy of the Federal
Republic of Germany; according to activity of the higher musical institutions. The leading trends of the music education
development in the Federal Republic of Germany under the conditions of the gradual transformation were described
according to the European standards separately.

Novelty. For the first time in Ukrainian art criticism the general and priority trends of development of musical
education and activity of higher musical educational establishments of Germany have been identified and characterized.

The practical significance. Familiarity with the actual trends of music education development in the Federal
Republic of Germany allows us to take a fresh look at contemporary state and prospects of music education in Ukraine.
While preserving its valued traditions, we should borrow positive achievements in the educational sphere of the Federal
Republic of Germany for the varied and flexible solution of the actual problems of the national music education because
of the change in the social and cultural situation in the modern world.

Key words: education, music education, cultural police of the federal states of Germany, higher education
institutions, cultural and educational sphere.
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