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Oniunux A. B. My3uyHa OCBiTa SIK CTPYKTYPOTBOPYHMI KOMIIOHEHT KYJIbTYPHOI
nomtuku cydacHoi Himeuumnu. — Ksamidikariiina HaykoBa Tpali Ha TIpaBax
PYKOTIHCY.

Hucepramiss Ha 3700yTTS HAyKOBOTO CTYIEHS JAokTopa (imocodii 3a
cnemianbHicTiIo 034 «Kynprypomnoris». — JIBH3 «lIpukapnaTchkuii HalioHaIbHUN
yHiBepcuTeT iMeH1 Bacunsa Credanuka», MiHICTEpCTBO OCBITH 1 HayKH YKpaiHu. —
IBano-®pankiBcek, 2021.

AKTyanpHICTh  JOCTI/DKCHHS ~ 3yMOBJIEHA  HEOOXIAHICTIO  PO3IIMPEHHS
TEOPETUKO-METOAOJOrYHOT  0a3u  BITUM3HSAHOI  KYJBTYpOJIOrii, —HEIOCTaTHIM
BUBYCHHSIM 3apyOlKHOTO JOCBIAY MY3UYHOI OCBITHM SIK €JIIEMEHTY KYJbTYpHOI
MOJIITUKHU. YKpaiHi, sika oQiliiHO npuegHanacs 10 boaoHCchKoro npoiecy, noTpioHO
JOTPUMYBATUCh NEBHUX MEPETBOPEHb Y BULIIMA OCBITI 32 Y3rOIKEHOI CHUCTEMOIO
KPUTEPIiB, CTAHAAPTIB 1 XapaKTEPUCTHK. Y 1IbOMY KOHTEKCTI BaKJIMBUM € BUBUCHHS
3apyO1’KHOTO JOCBiMYy pedOopMyBaHHS BHUIIOI OCBITH, 30KpeMa JocBiny Himeudwnwu,
sKa Ma€ MEeBHI ICTOPUYHI TPAJIULIi Ta YCHIXU B PO3BUTKY OCBITH, IO AO3BOJISIOTH iif
3aiiMaTH TPOBIJHI MICISI Y CBITOBHX PEHUTHMHTax Ta € OJHUM 3 IHIIIATOPIB Ta
aKTUBHUM y4aCHUKOM BoIIOHCHKOTO mporiecy.

CporoHi ii My3U4YHO-KYJIbTypHa 1HQPACTPYKTypa HACTUIBKK pPO3Trally>KeHa Ta
TYMaHICTUYHO CIPSMOBaHA, III0 BHKJIMKA€ 3aXOIUJICHHS 1 € TPUKIAIOM IS
HaciigyBaHHs. KokeH HIMEIbKUI TpOMAaJsSHUH HE3aJeKHO BIJl BIKYy, CTarTi,
HaIllOHAJBHOT, pemiriitHoi ab0 mapTiitHOI HAJIEKHOCTI, MaTEpiaIbHUX CTATKIB, CTaHY
3II0POB’S TOILIO HE TUIBKA Ma€ MPaBO HA BIUIBHUN 1HIWBIMyaJIbHUN BUOIp BHUIIB
B3a€EMOJIl 13 CBITOM MY3WYHOTO MHCTEITBAa, a W peaJbHI MOXJIUBOCTI MJIs
3aJIOBOJICHHS CBOIX €CTETHYHHMX TMOTpPeO, sKi 3a0€3MedyroThCs MPOIYMAHOIO
KyJIbTypHOIO TIOMiTHKOK. Ll KpaiHa € 3HAYHUM EKCIOPTEPOM OCBITHIX MOCHYT 1
HIOPIYHO 301JIbIIIY€E YUCEIbHICTh CTYACHTIB 32 PAXYHOK 3aTy4Y€HHS BEJIMKOI KUIBKOCTI
1HO3eMHUX  CTyAeHTiB. Himenbki  My3W4Hl 3aKjiagd  BUIIOI  OCBITHU €

IHTEepHAI[IOHAIbBHUMH, OCKUIBKM B HUX HaBUAIOThCS CTYJIEHTU Maixke 50 KpaiH CBITY.



Ha ocHoB1 aHamizy HayKoBOi JiTepaTypu Ta JKepel CPOpMyIbOBAHO METY
JUCEPTAIlil — KOMIUIEKCHE BUCBITJICHHS My3UYHOI OCBITH SIK KOMIIOHEHTA KyJIbTYPHOI
MOJITUKK cydacHOi HimeuunHwm.

BiamoBimHO 00’€KTOM MOCHTIKEHHS € cucTeMa (haxoBoi MY3HYHOI OCBITH
Himeyunan XX — mowatky XXI cTOMTTS, NpeIMETOM — My3W4YHa OCBITa SK
CTPYKTYPOTBOPYHI KOMIOHEHT KYJIbTYPHOI OJITUKHU cydacHOT HiMeuunHw.

[le mnoTtpebyBamo 30araueHHs METOAOJOTii JOCTKEHHS Ha TPYHTI
MDKIUCIUIUTIHAPHOTO, KOHKPETHO-ICTOPUYHOTO, KYJIbTYPOJIOTTYHOTO Ta
AKC10JIOTTYHOTO T1IXO/IIB.

HaykoBe 3aBnaHHs qucepTailii Mmojisirae y po3B’si3aHHI BaXKJIMBOTO aCIEKTy B
KYJbTYPOJIOT1i — KOMIUJIEKCHOMY BHUCBITJICHHI MY3WYHOI OCBITHM $IK KOMIIOHEHTa
KYJbTYPHOI NOJIITUKU cy4acHO1 HiMeuunHu.

HaykoBa HOBHM3HA BHM3HAYA€THCS ii METOI, KOMIUIEKCOM IOCTABJICHHUX [IJIS
BUKOHAHHS JOCTIAHUIILKAX 3aBJIaHb, MPEAMETOM JTOCITIKESHHS.

BcranoBneHo, 1o KyismypHa noaimuka € CBIJIOMUM PETYJIIOBAaHHSM B raiysi
KyJIbTYpU TIPU TPUUHATTI HEOOXIMHMX pIlIEHh 3 YyCIX NHUTaHb, HaJIEXKaTh [0
KyJIbTYPHOTO PO3BHTKY CYCIIJIbCTBA B LUIoMY. Mysuuna nonimuka — 1€
MOCJIITOBHICTh KOHIEMIIMHUX JIePKaBHUX 3aXOJ1B, sIKI BIUTUBAIOTh HA MIATPUMKY Ta
PO3BUTOK MY3HWKH, MY3WYHOI OCBITH, MYy3MYHUX 3aKJIaJliB, CKOHOMIKH MY3WIHOTO
KUTTA B LUIOMY. My3uune 6uxoeamHs ma O0epiHcaeHa oceima — e CKIaJ0BI
JIep>KaBHOI My3UYHOT TOJIITUKH.

TeopeTuyHo OOIPYHTOBAHO, IO cyuacHa KyaemypHa noaimuxa DPPH
chopmyBanacs micis 00’eqnanas Himewunnu. Y KoHctutytii kpainu 3adikcoBaHo,
0 KyJbTypa — CHpaBa HIMEIBKUX 3€Mellb, SKI MalTh CYBEPEHITET B Taly3i
KynbTypHu. KybTypHa, OCBITHS Ta €KOHOMIYHA TIOJIITHKA KPaiHU MOPSIT 3 KIIACHYHOIO
JTUIIIIOMATIEI0 € TPhOMa OCHOBHMMH CKJIQJIOBUMH HIMEIIbKOT 30BHIITHBOI ITOJIITHKH. Ii
MeTa — IEMOHCTpYBaTH o0pa3 cyyacHoi HiMeuunHu, cipuaTH MpoIiecy €éBponenchKoi
1HTerpamii Ta B3a€EMOPO3YMIHHIO MK Hapoaamu. Jlns HIMEUbKoi KyJIbTYPHOI
MOJITUKY aKTyaJIbHUM € YSBJICHHS TPO JepKaBy, SK TapaHTa CBOOOIM CJIOBa Ta

XYJI0’)KHBOI HE3aJIE€HKHOCTI.



Exonomiunuii nmporpec ®PH onupaeThcst Ha KOHUENIIIO PO3BUTKY JFOJICHKOTO
NOTEHIllaly, TOMY MIIX1JA 10 KYJbTYpPU PO3IISIAA€EThCA AK (aKTOp, MO CIpHSE
PO3BUTKOBI HAIllOHAJIBHOI 1JEHTUYHOCTI, J00pOOyTYy TpoMaasH, 3alHSATOCTI,
BIJIPO/UKEHHS W CTajoro PO3BUTKY KpaiHU, a KyJbTypHa MPOAYKLIA TYyT BHU3HaHA
0COOJIMBUM €KOHOMIYHHMM TOBApOM, SKHUU TMOTpPeOy€e 3aKOHOJABUYUX 1HCTPYMEHTIB,
COpPSMOBAaHUX HA BJIOCKOHAJIEHHS CHUCTEMH MIATPUMKH KYyJIbTYpHOTO CEKTOpA.
Himeuyunna posrisgae cdepy KynbTypu K CETMEHT BIUIMBY Ha HAal[lOHAJbHY
€KOHOMIKY, TOMY Y CBOIH IMOJITHIIl IepKaBa 3HAXOIUTh HAOUIbII €()eKTUBHI MOEI
00CTOIOBaHHS IHTEPECIB KYJIBTYPHOI CPepH.

B nHamioMy pocimigkeHHI KyJbTypHa TOJITHKA Ta MEPCHEKTUBH PO3BUTKY
cydyacHoi ¢axoBOoi My3W4yHOi OCBITM HiMeuuumHu po3risSAalOThCS B KOHTEKCTI
OaratopiBHEBOI MI>KHAPOJIHOI IHTErpallii, IpH sIKIK i €PeKTUBHICTh CTA€ MEXaHI3MOM
ryMaHiTapu3alii cycrniibcTBa. My3uuHa OCBITa SIK COIllajbHE SBUINE € CKIIAJ0BOIO
JAYXOBHOTO PO3BHUTKY HAIlIOHANBHOI KYJIBTYPH 1 BHUCTYyMA€ 3alOPYKOI0 PO3BHUTKY
ocobucTocTi 3aco0amMu TBOPYOCTI.

KynprypHa nomnituka B HiMeuunHi OBHICTIO IELIEHTPaAII30BaHa, 1€ B MEPIILY
4yepry BIAMNOBLAAIBHICTh MYHILMIAIITETIB 1 PeepaTbHuX 3eMeb.

Ha ocHOBI aHai3y HayKOBHX JPKEPEN BUCBITICHO Op2anizayiio cucmemu euyoi
My3uuHoi ocgimu cyyacHoi Himeuuunu, sika ChOTOIHI BiAIrpa€ BaKJIUBY pPOJb Y
PO3BUTKY 3arajlbHOEBPOINEUCHKOTO OCBITHBOTO MpocTopy. BoHa 00’e€qHye Ouiblie
TPHOXCOT HABYAJIBHUX 3aKJIAJIIB PI3HUX THIIIB, MPOTPaM 1 CTYIEHIB, CKIAJA€ThCS 3
MOYaTKOBOI, IBOXCTYIIEHEBOI CEPEIHHOI Ta BUIIO1 OCBITH.

Tonosnumu ocobaueocmamu po3eumky euwjoi myzuunoi oceimu @OPH e:
3HaYHA YHWCEIBHICTh MY3WYHHMX BHWINWX HABUAJbHUX 3aKJIaJiB, IIHPOKE KOJIO
cHenlajJbHOCTe B pI3HUX cdepax KylbTypd Ta MHUCTEUTBA, HASBHICTh PIJIKICHUX
CHeIIaJTbHOCTEeW, MOXIIMBICTh HABUaHHS CTYJEHTIB-iHO3eMIliB Tomo. Ha ocHOBi
y3araJbHEHHS OKPECICHHMX JKEepPeNl HaMW BCTAHOBIICGHO TaKy CMPYKMYpY cucmemu
suwoi myzuunoi oceimu Himeuyunu: paxoBi mkoam (KOJEIKi) MUCTEITB 1 My3UKH,
mpodeciitni  my3uuHi  konepki (B bapapii), BuIll TemaroriyHi IMIKOJHA 31
CIeliali30BaHoO0 (PaxoBOK MY3WYHOIO MIATOTOBKOIO, CHEIIalIbHI IHCTUTYTH (B TOMY

YHUCIl 1HCTUTYTH IIEPKOBHOI MY3HMKH), MY3WYHI BUIJIIJICHHS B YHIBEpPCHUTETaX,



VHIBEPCUTETH  MHUCTEITB, MY3W4YHI  BiAAUIeHHS  mpodeciiHuX  akajemii,
KOHCepBaTopii, My3U4H1 akajemii.

CtpykTypHO-GYHKIIOHATBHI 3MIHM, 110 BIAOYBaIOTHCS B MY3MYHUX OCBITHIX
3aknagax ®PH 3 meroro momanmbmioro po3BUTKY MY3MYHOI NMEJArorikv, MOKIJIWKaHI
dbopMyBaTH Ta OHOBJIIOBATH 3HAHHS 1 HABUYKH 3a JOMIOMOIOI0 Cy4acHHUX 3aco0iB
KOMYHIKaIlii, = KpeaTMBHUX  TEXHOJOT  Ta  IIMPOKOrO0  MIKHAPOJHOTO
CHIBPOOITHHUIITBA, IO IKOTO MOXYTh JOTYYUTHUCS YKPaiHChKI My3UYH1 3aKJIa i BUIIOT
OCBITH.

AHaJII3yI0ud AiSUTBHICTh BIJIOMHMX HaBYaJbHO-TBOPYMX 3akiaAiB HiMmeuuuHu,
PO3TIITHYTO TEHEHIIIT, MPOIIeCH Ta 0COOJMBOCTI MIATOTOBKU (PaxiBIIIB ISl HAOYTTS
HalllIOHAJIBHOIO OCBITOIO HOBUX IKICHUX 1 CYTHICHUX O3HAK

AHani3 JjtepaTypu Ta JKEpel PO3BUTKY MY3HYHOI OCBITM Ta AISUIBHOCTI
My3UYHUX 3akiajiB Bumoi ocBith OPH 103BoNMB BHUOKpEeMUTU 3acaibHi ma
npiopumemni menoeHyii UbOro mpouecy. o 3aecanrbhux menoenyiu HamexaTh:
YCBIJJOMJICHHSI OCBITH SIK OCHOBHU PO3BUTKY CYCHIJIBCTBA Ta HWOTO €KOHOMIYHOTO
100poOyTy, a My3UYHOI OCBITU — SIK JyXOBHOTO MIATPYHTS (HOpMyBaHHS TBOPYOL
0COOHMCTOCTI; ONTUMI3AIllsl HABYAIBHOI AISUIBHOCTI CTYACHTIB MYy3UYHUX HaBUAJIbHUX
3aKJIajiB; BIPOBA/PKEHHS B OCBITHE CEPENIOBMINE CY4YacCHHX 1H(OpMaIliHO-
KOMYHIKaTUBHUX TEXHOJIOT1 HABYAHHS, MPOrPAMHOrO 3a0e3MeUeHHs HaBYaJIbHOIO
MPOIIECy, 3aCTOCYBaHHS HOBITHIX €JICKTPOHHUX 3ac00iB HaBYAHHS;, BIPOBAKCHHS
JTUCTAHI[IMHOTO HAaBYaHHS; PO3BUTOK OCOOHMCTICHO OpPI€EHTOBAHOI CUCTEMHU HAaBYAHHS
poBeIcHHs peopM; B3aeMOJisl HaBYAIBHUX 3aKjIafiB; 3J00yTTS HE OJHIET, a JBOX
9l ¥ TpbOX CIHEUiaJbHOCTEH y MeXKax OJHOTO HaBYAJIBHOTO 3aKJIaJy; OCBITHS
ciiBnpaigs ®PH 3 pisaumu kpainamu.

Ipiopumemnumu menoenyisimu po3BUTKY BUIOI My3u4HOi ocBiTH ®PH XXI-
IO CTOJITTSA €: MiABUILIECHHS POJIi 1 CTaTyCy My3WYHOIO MHUCTELTBA B BUILUX OCBITHIX
3aKjajax; I1HTerpaiis pi3HUX BHJIB MHUCTENTB;, MUKIUCIUIUIIHAPHI 3B S3KH;
BUKOPUCTAaHHA MY3UYHOTO MHCTEUTBA SK CIOCOO0Y CTHUMYJIIOBAHHS TBOPYOTO
MOTEHLIaly  OCOOMCTOCTI;  TIOCHUJICHHS ~ BaplaTMBHOCTI ~ MY3WYHOi  OCBITH;

BIIPOBA/PKCHHS HOBITHIX 1H(OpPMAILIMHUX TEXHOJIOTIH Tomo. IX po3risa 3acBiguye



PI3HOMAHITTS IIISXIB BUPIMICHHS 3BUYHUX MPOOJIEM, J0 SKUX YKPAlHCHKI MEJaroru
MIIXOSTh 3 TPAAUIIIMHUX, YCTAJCHUX TTO3UIIIH.

BusiBiIeHO MNPOrHOCTUYHI MOMJIMBOCTI BUKOPUCTAHHS HIMEIBKOTO JIOCBILY
MY3UYHOI OCBITH Y KyJbTYpHIN HOJITHUII CY4acHOI Y KpaiHH.

CuctemMa OCBITH B HalIi KpaiHi, CKJIaJOBOIO SKOi € MHCTEI[bKa OCBITa,
nepedyBae B mporieci pedeopMyBaHHs. BoHa Ma€e SCKpaBO BUPKECHHUIN €BPONIEHCHKHIA
BEKTOD.

[HTErpyrounch B €BPOINEUCHKUN 1 CBITOBUM OCBITHIM HpocTip, YKpaiHa
OpI€HTY€ThCSI HA CTBOPEHHS Cy4acHOI CHCTEMH Oe3IepepBHOI ocBiTH. Mae momyk
ONTUMAJIbHUX IIIJIEH, OCHOB 3MICTy HaBYaHHs, MOJEJIEH, opraHizaliiHux ¢opm 1
METO/I1B HaBUAJIbHOI pOOOTH 3a BCiMa BUJIaMH OCBITU. J{Ji1 YKpaiHu IIIHHUM € JOCBI
TUX KpaiH, SKI BXK€ MNpOHIUIM pe@opMyBaHHsS B raigy3l BHUIIOI OCBITH, 30Kpema
Himeuuuna.

3HAlOMCTBO 3 AaKTyaJbHUMH HampsMaMHd pPO3BUTKY MY3HUYHOI OCBITH
Himeuunnu 103BOJISIE MO-HOBOMY TOTJISSHYTH Ha CyYaCHHUM CTaH 1 TMEPCHEKTUBH
MY3WYHOI OCBITU B YKpaiHi. OHOYACHO 31 30€pEKCHHAM 11 HAMIIIHHIIIMX TPaJIUILIii,
HEOOXITHO 3armo3W4yBaTH TO3WTHMBHI HAIpallOBaHHS, LI0 BU3PUIM B HaJpax
3apyODKHOI IMKOJIM Ta CBIAYaTh NPO MOMJIIMBOCTI BapiaTUBHOTO 1 THYYKOTO
BUPILIEHHS AaKTyaJIbHUX NpOOJeM MY3UYHOI OCBITH 3 YpaxyBaHHSIM 3MIHU
COLIIOKYJIETYPHOI CUTYyallli B Cy4aCHOMY CYCHUIbCTBI Ta YKpPaiHCBbKIA BUIIIN LIKOJI.
Tomy mnepcnekTuBHMM OaduThcsi BUKOpucCTaHHs jgocBimy @®PH y mpakruuniid
JUSJIBHOCT1 3aKJjIajiB BUILOI OCBITH B YKpaiHi 1 AOCHIIKEHHS €()EKTUBHOCTI TaKOro
MPOIIECY: CTBOPEHHS HOBHMX THINB OCBITHIX YCTaHOB, BapiaTUBHUX HaBUYAIbHUX
MJIaHIB 1 pOrpaMm; peasizallisi HOBOTO 3MICTY 1 TEXHOJOTIH OCBITH 1 T. 1. BaxxnuBumu
CTalOTh CBITOBI TEHJEHIlI PO3BUTKY IMEIaroriyHoi OCBITU. Y 3B’A3Ky 3 LUM
MOPIBHSUTBHO-TIEJATOTIYHE JIOCHIJKEHHSI CHUCTEM BHILNOI MY3MYHOI OCBITH KpaiH
3axigHoi €Bponu, 30kpema @PH, akryanbHe 1 OOyMOBIIOETHCS HEOOXIJTHICTIO
MOIIYKY HOBUX MapajurM B mpodeciiiHiil mArOTOBII KaJIpiB B CUCTEMI YKpPaiHCHKOI
MY3UYHOI OCBITH.

Bukonana po6oTa € MEepCHeKTHUBHOI B IIaHI MOJAIBIIUX JOCTIIXKEHb, SKi

MOJIATAIOTh B aHalli3l yKPaiHCHKO-HIMEUBKHX KYJIbTYPHO-TIONITUYHUX BIAHOCUH 3



METOIO TIEPEUHSTTS JOCBIAY, YAOCKOHAIICHHS CUCTEMH BITYM3HSHOT My3HUYHOI OCBITH
3 ypaxyBaHHSM HaWKpalux JOCATHEHb HIMEI[BKOTO 30BHINTHHOIIOIITUIHOTO
MEXaHi3MYy.

Knrouosi crosa: kynbTypa, 1epkaBHa KyJIbTypHa MOJITHKA, My3HUYHa TOJITHKA,

cucrema, axora my3uuHa ocita @PH.

Summary

Oliynyk A.V. Musical education as a structural component of the cultural policy
in modern-day Germany — Qualifying scientific paper on the rights of manuscript.

Thesis for Academic Degree of Doctor of Philosophy, in speciality 034 —
“Cultural Studies” — Vasyl Stefanyk Precarpathian National University, the Ministry
of Science and Education of Ukraine, the city of Ivano-Frankivsk, 2021.

The relevance of the study is resulted from the necessity to expand the
theoretical and methodological base of the national cultural studies, inadequate study
of the foreign experience in music education as an element of the cultural policy.

Upon the array of scientific literature and sources, we have developed the
thesis purpose that is comprehensive coverage of musical education as a component
of cultural policy in modern-day Germany.

The target of research is correspondently a system of professional musical
education in Germany in the 20™ —early 21% centuries. The subject of the research
involves music education as a structural component of the cultural policy in modern-
day Germany.

The above mentioned required the enrichment of the research method based on
interdisciplinary, distinct historical, cultural, and ideological approaches.

The scientific assignment of the thesis is to solve the important task in cultural
studies that is comprehensive coverage of musical education as a component of
cultural policy in modern-day Germany.

The scientific novelty is determined by its purpose, a set of research tasks to be
performed, and a subject of research.

It has been established that the cultural policy is a conscious regulation in the

culture sphere at the adoption of the required decisions on all items related to the



cultural development of society. The musical policy is a sequence of conceptual state
measures that influence the support and development of music, musical education,
musical institutions, and the economics of musical life. The musical upbringing and
state education are components of the state music policy.

They have theoretically substantiated that the modern cultural policy of FRG
formed after the reunification of Germany. The Constitution of this country specifies
that culture is the matter of the German states that have sovereignty in the sphere of
culture. The cultural, educational, and economic policies of the state, along with
classical diplomacy, are three pillars of German foreign policy. The purpose is to
show the image of modern-day Germany and to facilitate European integration and
understanding between people. The view of the state as a guarantor of freedom of
speech and artistic independence is relevant for the cultural policy of Germany.

The economic progress of FRG is based on the conception of the development
of human potential, so we consider the approach to the culture as a factor contributing
to the development of the national identity, welfare, employment, revival, and
sustainable development of the state. Besides, cultural products are recognized there
as a special economic product, which requires the legal instruments to improve the
support system of the culture sector. FRG considers the sphere of culture as a
segment of the national economy, so in the cultural policy, the state finds the most
effective models of defending the interests in the cultural sphere.

We, in our research, consider the cultural policy and prospects of the
development of modern professional musical education in Germany within the
context of multilevel international integration, where its effectiveness becomes a
mechanism for humanizing the society. Musical education as a social phenomenon is
a component of the spiritual development of national culture and serves as a
guarantee of the development of personality via creation work.

Being completely decentralized, the cultural policy in Germany is the prior
responsibility of municipalities and federal states.

On the grounds of the analysis of the scientific sources, we have shown the
organization of the modern-day German higher musical education system, which

plays an important role in the development of the common European space. The



specified system joins over three hundred various educational institutions, programs,
and degrees and comprises primary, two-level, secondary and higher education.

The principal features of the development of higher music education in FRG
are a significant number of music higher educational institutions, a wide range of
specialities in various fields of culture and art, the rare specialities, the possibility of
teaching foreign students, and so on. According to the generalization of the outlined
sources, we have established the following structure of the German higher musical
education system including the professional schools (colleges) of arts and music, the
professional music colleges (in Bavaria), the higher pedagogical schools with
specialized professional music training, the special institutes (including the institutes
of church music), the musical departments at universities, musical departments at
professional academies, conservatories and the musical academies.

Structural and functional changes, which are taking place in musical
educational institutions of FRG with the aim of further development of pedagogy,
should form and update the knowledge and skills by modern means of
communication, creative technologies, and broad international cooperation, to which
the higher educational musical institutions of Ukraine may join.

While analysing the activity of the well-known educational and creative
institutions of Germany, we have considered the tendencies, processes, and special
aspects of training the specialists for the acquisition of new and essential features by
the national education.

The analysis of the literature along with the sources of musical education
development and activity of higher musical educational institutions of FRG gave us
the possibility to single out the general and priority tendencies of the process. The
general tendencies comprise the awareness of education as the basis for the
development of the society and its economic well-being and musical education—as a
spiritual basis to form a creative personality; the optimization of educational activity
of students of musical educational institutions; the introduction into the educational
environment, the modern information and communication technologies of study, the
software of educational process, and the application of the newest electronic means of

training; the introducing of online learning; the development of a personality-oriented



system of training to conduct the reforms; interaction of educational institutions; the
getting of not one but two or three specialities within one educational institution; the
educational cooperation of FRG with different states.

The priority tendencies of the development of higher music education in FRG
in the 21% century include the increase of the role and status of musical art in higher
educational institutions; the integrating of different arts; the interdisciplinary
connections; the using of musical art to stimulate the creative potential of the
individual; the strengthening of the variability of music education; the introducing of
the latest information technologies, etc. Their consideration testifies to the variety of
ways to solve the ordinary problems to which the Ukrainian educators approach from
traditional, established positions.

We have revealed the prognostic possibilities of using the German experience
of musical education in the cultural policy of modern Ukraine.

The fundamental idea of reforming the education system in Ukraine is the
gradual transformation of the national education system into the European geo-
cultural space, enhancing the prestige of the national higher education diplomas.
These ideas are concretized in the following reform tasks: to prepare specialists with
higher education for further independent continuous self-education, to equip them
with methods of theoretical thinking and scientific knowledge; to teach them to
navigate in the flow of information that increases the rate of development; to educate
the need for further self-education and professional self-improvement.

While integrating into the European and world educational space, Ukraine
focuses on creating a modern system of continuous education. There is a search for
optimal purposes, grounds of study content, models, arrangement forms, and methods
of academic work for the education of all types. The experience of those countries,
which have already undergone the reform in higher education, Germany in particular,
is valuable for Ukraine.

Familiarity with the current trends in the development of musical education in
Germany gives us the possibility to have a fresh look at the modern state and
prospects of musical education in Ukraine. While preserving the most valuable

traditions, we have to borrow positive best practices that have matured in the depth of



the foreign school and show the possibility of variable and flexible solutions to
current problems of musical education given the change in the social and cultural
situation in modern society and Ukrainian higher school. Therefore, we see, as the
perspective one, the use of FRG experience in practical activity of higher educational
Institutions in Ukraine and the study of the effectiveness of such process by creating
the educational institutions of new types, variable study programs with plans and by
implementing the new content and technologies of education, etc. The world
tendencies of pedagogical education development are becoming important. Hence,
the comparative and pedagogic research of higher musical education systems in
Western European states (and in FRG in particular), shall be relevant and is
conditioned by the need to find new paradigms in professional training in the system
of Ukrainian music education.

The work performed is promising in terms of further research, which is
engaging the analysis of Ukrainian-German cultural and political relations to adopt
the experience, to improve the system of national musical education, considering the
best achievements of the German foreign policy mechanism.

Keywords: culture, state cultural policy, music policy, system, professional

music education of FRG.
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