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YIAK 78.071.2 (477)
Poman [3ynasa

IMNOCTATH MHKOJIH IHCEHKA
B KOHTEKCTI ITIPOBJEM IJEHTUYHOCTI

Y cmammi Oocriooceno Oupuzenmcoky disnenicme M. Jlucenka y xowmexcmi npobnem
ioenmuunocmi, Axyenmyrouu yeazy Ha Oeakux icmopuynux gakmax 3 bioepagii mumys, oxpecneno
PUCU, XAPAKMEPHI ONA KIACUKA YKPATHCBKOF MY3UKu, Yuil 6NIU8 Ha MUCMeYmeo € MacuimadHum ma
Hesanepeynum. OXApaKmepu308aHo  HAYIOHATLHO-KYTomMYpHY  iOenmuunicms M. Jlucenxa, wo
NIOKPeCneno HepO3PUBHICMIO 11020 KOMNOZUMOPCLKOL, UKOHABCHKOT ma Jupuzenmcbkotl dianprocmii 3
HayionaneHum Gonskaopom i noesicro. VY konmercmi npobiem i0eHmuuHOCmi NPOaHANI308aHE MEOPHY
disnsnicme M. Jlucenka ma - 6U3HAYEHO OCHOBHI XAPAKMEPHI O3HAKY KyAemypHol [ HayioHanbHOT
idenmuunocmi, a maKodc camoideHmuuHocmi, 8Ki GiH NPOAGHAE YRPOOOBIC MEOPHO20 HCUNIMAL
3pobneno eucnosox, wo nocmame M. Jlucenxa € CUHmMeE30M PisHUX KOMNOHeHmie idenmuynocmi i He
Mooce bymu-36e0eHa G0 Xompoich i3 HUX uepe3 MacuimabHicmb ma IHMezpamueHuil mun mairaumy
Mumys. ‘ .

Knrouosi cnoea: M. JTucenxo, oupuzenm, idenmuunicms, camoioenmuyHicms, HAWiOHANbHA
idenmuyunicme, Ky1omypHa iOeHmu4HiCIb,

Poman [[3ynasa

JJUYHOCTD HI/IKOJIASI JBICEHKO
B KOHTEKCTE IIPOBJIEM MIAEHTUYHOLCTH

B cmamve uccnedosana oupuscepckas Ooesmensrocmov H. JIbz.ceHKo 8 KoHmexcme npobaem
udenmuutocmu. AKYeHmupys 6HUMAHUE HA HEKOMODPLIX UCMOPUYecKux dg.axmax u3 Ouoepaguu
KOMRO3UMOpa, 0603HAYEHC Yepmbl, XAPAKMEPHbIE 08 KIACCUKA YKPAUHCKOU MY3blKY, Y6€ GAUAHUE HA
UCKYCCMBO ABNAEMCS MACWMAaGHBIM U Heocnoptmoim. Oxapakmepu308: 140 HaYitOHANbHO-KYTbMYPHYIO
udenmuunocmo - H. Jlvicenko, 4mo hnoOuepkusaemcs HepaspuleHOCmbio €20 KOMPO3UMOPCKOY,
UCRONHUMENbCKOH U  QUDUNCEPCKOTE QeAMERbHOCU ¢ HAYUOHANWHLIM (PONLKIOPOM U HOI3UEH.
B konmexcme npobnem uoenmuyHOCMYU BPOAHANUSUPOBAHO MBOPYeCKYIo desmenvrocme H. Jlvicenko
U OnpedeneHo OCHOGHbIE XAPAKMEPHbIE MPUSHAKY KYNbMYPHOH U HAYUCHTOHOU UOERMUYHOCTY, a
MAKIHCe CaMOUOCHMUUHOCTIYU, KOWIOPble OH RPOAGNAN 8 mevenue ceveli meopyeckoti dcusnu. Coenan
1600, Ymo guzypa H. JIbicenko AGNACIMCA CUHMEIOM PASTUUHBIX KOMROHEHIMOS WOEHIMUYHOCIU U HE
Modicem Ovime céedena K 060U U3 HUX U3-30 MACUMABHOCMU U UMMES)GMUSHOZ0 Mund mananma
KomMnosumopa. :

Knwueevie cnosa: H.Jlvicenxo, Oupuvicep, UOeHMUYHOCHb,  CAMOUOEHMUYHOCHD,
HAYUOHATbHAR UOSHIMUYHOCTNG, KYAbMYPHAR UOSHMUSHOCHb.

Roman Dzundza

THE PERSONALITY OF MYKOLA LYSENE
IN THE CONTEXT OF THE PROBLEMS OF (DENTITY

Starting from the second half of the twentieth century the concept of identity has become a

universal explanatory paradigm, a universal tool for research. Linguistic and cuitural divisions,

“split” society, which is unfortunately Ukraine today, need realization of the natioval identity policy,
which should be implemented in all areas of civi/, sccial and cultural life.

The aim of the research is to study the figure of Mykola Lysenko. in the context of identity

issues. To achieve this, the following objectives have to be addressed: discover and process the

18 Hayxkosi sammcxyi. Cepin; MactenrsossasgTeo. — 2018, — Ne2. (pure. 39)



MY3HUYHE MHUCTEIITBO

necessary reference database; to identify manifestations of various identity types in the life and
creative activity of Mykola Lysenko and their influence on the further development of the Ukrainian
.choral art,

Mykola Lysenko spent his childhood in the Hrynky village, Kremenchug district in Poltava
region. And then in his chiidhood, when he was living close to the people and perceiving their
traditions, the seed of his national consciousness was planted. Over the time the seed was shaped into
a national vocation, as it is well known, that self, i.e. self-identity, cannot be formed without the
influence of an external factor. Since 1860 M. Drahomanov, T. Rylsky, V. Antonovich and many others
pro-Ukrainian students of St. Volodymyr Kyiv University played a key role in the formation of
M. Lysenko.

The national and cultural identity of M. Lysenko is emphasized by the inseparability of his
composing, performing and conducting activities from the national folklore and poetry.

In the nineteenth century there was a form of class identity, thus aristocracy and common
people were separated from each other. Classes gave rise to limitations as the folk culture could only
partially penetrate into the higher circles due to its “commonality”. At the same time by limiting its
“high culture” the aristocracy was defending their own interests. The fact that M. Lysenko came from
a “higher” class gave him the opportunity to present the folk art in a professional way which “suited”
aristocratic taste. That was one of the key elements of Lysenko’s influence on the development of the
Ukrainian music as by his creative work he began to unite different class groups demonstrating their
dffiliation to the same culture.

Despite the existence of the Ukrainian people, from the point of view of the official Russian
Empire policy of the nineteenth century, Ukraine as such did not exist. Ukrainian language and
national culture were outlawed. Persistent and long-term work of M. Lysenko on folklore and its
presentation at the concert venue brings the master in the limelight of national identity. Practical
significance of Lysenko’s folklare works is unification of Ukrainians around the national idea, and his
conductor-choral activity became a tool of this union.

His creativity, which demonstrated his clear national identity, M. Lysenko spread throughout
Ukraine. His trips with choruses to Ukrainian cities not only initiated concert tours as such, but put
the Ukrainian song in his adaptation on the unprecedented pedestal. M. Lysenko’s merit as a
conductor is that he was rather demanding and strict and that way he taught and showed how to
perform a Ukrainian song, always treating seriously the performance of musical works.

1t is difficult to imagine the Ukrainian music culture of the second half of the nineteenth and
early twentieth centuries without M. Lysenko as a musician and luminary. Almost every family that
had a piano at that time also had his “collections”. And the songs from his “forties” and “dozens”
were performed by many amateur choirs. :

We cannot fully understand a historical figure of M. Lysenko in the context of identity issues
without considering the political tension of that period. Therefore the author tries to outline the
features of the master, whose impact on the art is huge and undeniable, by emphasizing some
historical facts in his biography.

While analyzing Lysenko's activity, the article defines and outlines features of cultural and
national identity and self-idlentity displayed by the master through his creative life.

The conclusion has been drawn that the figure of Mykola Lysenko is o synthesis of various
components of identity and cannot be reduced to one of them due to the scale and integrative type of
master’s talent. The significance of this study lies in the fact that it takes a new look at M. Lysenko
who is intertwiningly connected with the formation of Ukrainian identity as a whole. This modern
factor is decisive iii the development of country’s own socio-cultural and civilizational autonomy
Studies of the national, cultural and self-identity of Ukrainian conductors create the basis for shaping
the policy of the Ukrainian nation in the field of culture. The further development of this study is
intended to consolidate the society around the acute ideas and principles of national self-affirmation
on the basis of common national interests. In this way, reliable foundations are laid for awareness of
the common national identity.

Keywords: M. Lysenko, conductor, identity, self-identity, nationai identiiy, cultural identity
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I'mobamizaniifai nporecH CHOrGACHHS AaKTyali3ylOTh IS CY4YacHHX KYIbTyp IpoOGiemy
MOXJIHBOCTI ICHYBaHHS YHIKAaXbHUX HALIOHANLHHX apeaiis, [ieHTHYHICT: Hauii Bu3Havae ii
ICPXKaBHY IOJNNTHKY, AK BHYIPIIIHIO, Tak i 30BHimHIO; Ue OpeHa, AKUM BOHA Ipe3eHTyE cebe y
cBiTOBif crifbHOTL. OCHOBOIO NUBiMizalii € camoineHTHIKAMIAHMA PHHUMI, SKOMY BIACTHBHM
JiaxpoHHHH (BiZ MOKOJHHHA. [0 HOKONIHHS) TMH camoimentwunocti. CaMe BiH BH3HAYae TpaaMuil
KYJIBTYPHOTO PO3BHUTKY B COLIaJIbHO-KYJIBLTYPHOMY i 0a30BOMY BiATBOpEHHI LiHHOCTEH Ta CTiMKMX
HaBHYOK mmofeH. Ilounnarouu 3 apyroi nonoBHHKM XX CTONITTA, Ha NPOTHMBAry KJIACOBOMY HiAXOXY
PAIsHCHKOTO CYCINBCTBA, IIOHATTA IACHTHYHOCTI CTAN0 YHIBEPCATLHOW TIOACHIOBANLHOIO
napanurmoro. Ile 3anosmyeHe 3 mcuxolorii MOHATTA — HUHI yHiBepcalbHHH iHcTpymeRT. MoBHO-
KYIbTYpHI IIONINH, “PO3KONOTE” CYCHINBCTBO SKMM €, Ha Xaib, CHOrOJAHi YKpaiHa, moTpeGyroTh
peaizauii NoNiTHKY HAliOHAIBHOI ineHTH4HOCTI. BoHa NMoBuAHA OyTH yIpOBaIKeHa B YCIiX ranyssx
TPOMAJIHCEKOIO T2 COIIOKYJIBTYPHOrO KMTTS. [[UM WOSCHIOETHCS AKTYaNbHICTE TEMH HALIOTO
JOCITi JUKEHHSL.

Jns ykpalHCBKOTO CYCMiNECTBA HAA3BMMAMHO BAXIUBO Matu CHMBOJIH-TIPOBITHYKY, IO
06’€IHYIOTE MIOfeil i CTBOPIOIOTH KOJNEKTHBHY CIHiNBHICTb, NEPETBOPIOIOYHCH THM CaMHM Y
KOHCTPYKTH, 3abe3nedyioun cof0l0 KOHTAKTH MK mokoNmiHHAMH. Bripomorx icTopii Ykpainu Takux
cumsoniB Gyno Gararo. Lle He Tinbku icropuuri ocobuctocti (KHA3bs Bonomumup, kasruus Onbra,
Tapac Llepyenko, Isan ®panko), a # Oyxisii (Codin Kuibcska), micta (Kuis, JIBiB) Ta ocobmusi
CHHKPETHYHI CHMBOJTH (“Pycmca Tpitra”, “TIpocsita™), a Takox Gararo iHmmx.

’ Tipu mocnimxenHi npoGemu ifesTHUHOCTI B yKpaiHCHKiN KIacHyHil My3uui ocoGnuBy yBary
MIPUBEPTAE MOCTATH i1 OCHOBONOIOKHAKA — Mukomu Biranifiosuua Jlucenka (1842-1912). V nparpx
yKpaiHChKHX HaykoBUiB B. Auapiescexoro [1], JI. Apximormu [2], T. Bynar [3], P. Cxopymscekoi [5],
O. JIucenka [6], A.Jlamenka [7], npHcBAYCHUX MUTUIO, NpoONEMU imeHTHYHOCTI BHCBiTIIEHI, Ha
#alb, HEAOCTATHRO.

Mera crarti — mocmiguru HOCTaTh KOMIIO3HTOpa i mupurenta Mukomn JluceHka B KOHTEKCTI
npoGieM IAEHTHYHOCTI, BUABHTH H ONpaloBaTH HeoOXilHy JokepensHy 0asy, BCTAaHOBHUTH IPOSBH
Pi3HHX BHIIB iNCHTHYHOCTI Y XHTTETBOpYOCTi M. JIMCEHKa Ta iX BIUIMB HAa PO3BHTOK YKPaiHCHKOTO
XOpOBOTO MHCTEIITBA.

o cnonyxano Muxony JIncenka NpUCBATATH KUTTA My3HII Ta JUPUTE€HTCHKIH MisabHOCTI?
SAx cranocs, MO JIIOAWHA, BHBYMBINM CTOYATKY (PaHIy3bKY, DOTIM DOCIHCBKY i TiNBKH 3roioM
yKpaiHchKy aberky, 3MOIila CTaTH HaMBINOMINMIMM YKPAIHCHKUM (ONBKIOPHCTOM, KOMIIO3HTOPOM Ta
MUPUTEHTOM 1 3aNOYATKYBATH YKpAaiHCBKY HAWiOHaNmbHy MysuwuHy KyasTypy?! Moxnuso,
BH3Ha4YalbHAM (akTOpoM cTano Te, mo Mukona HapoxMBCA i B OUTHHCTBB XKUB y centi I'puHBKH
Kpemenuynpkoro nosity Iloarascekoi rybepnii [3, c¢.13]. Bimomo, mo »Brmache S, T06TO
CaMOi/ICHTHYHICTh, HEMOMIMBO CHOPMYBATH BiZOKpEMICHO, (€3 BIUIMBY 30BHIIUHBOTO YHHHHKA:
*...6yAb-SKa INEHTHYHICTH BUHUKAE B PAMKAX CHCTEMH COU{aNbHUX BifHOCHH Ta ysaBnedn” [4, c. 19].
MoxutuBo Toni, B AMTHHCTB, CrpuiiMalouy HapomHi Tpaammii, y M. Jlucenka i 3apommiocs 3epHO
HalliOHANBHOI CBiXOMOCTI, 1110 3 YacoM HaGpano GopMH HalliOHANEHOTO NMOKITUKAHHS.

3Buuaiino, y XIX cr. nobyrysana ¢opMa KIacoBoi iXEHTHYHOCTI, apHCTOKparTist i mpocTuii
mox Oynmu BimoxpemiieHi ojHe Bix oxHoro. Kiacu mopojkyBanmH OOMEKEHICTh, aJUKe HapoJHa
KyNbTYpa JIMIIE YaCcTKOBO IIPOHKKANA Y BHUN KOJIa BHACHIIOK CBOE! “npocToHaposHocT”. BoxHouac,
apUCTOKpATiA OOMEXYIOWM CBOK “BHCOKY KyJIBTYpy”, 3axuinajia BnacHi iHTepecn. Te, mo
M. JInceHko mOXoAMB i3 “BHINOTO” Knacy, Jajo #OMy 3MOTY MOAATH HApPOAHY TBOPYICTH Y
npoeciHHOMY BHITIS], B AKOMY BOHA CTaNa “MPUAATHON” IS apHCTOKPATHIHOTO yxHTKy. Lle Gyno
OZIHMM i3 KIIFOHYOBMX acleKTiB y BIUmMBI M. JIuceHka Ha PO3BUTOK YKpaiHCHKOI MY3HKH, aJike CBOEIO
TBOp‘-IlCT}O BiH MOYaB 00’€IHYBaTH Pi3Hi KJIACOBi IpyImH, TOKA3yI09H iM MPHHANEKHICTH KO ONHIET i
Ti€l 3% camoi KyIbTypH.

Yepes HH3KY NPHIHH (y Tomy umcii SHMICHHS Kkpinaursa), e cim’st M. Jlucenka nepelxana
no Kuesa. 3ronom Bin, RaBualodmch pa3oM i3 Muxaitnom Crapuuskum y XapkiBCbKOMY YHIBEPCHTETI,
3iTKHYBCS 3 oOmykamu i apemrramu ctyneHtiB (1859 p.). Vxke B HacTymHomy 1860 pomi BiH
nepesibcst N0 KuiBcbkoro yHiBepcureTy, Ae i 36MM3HBCS 3 IHINMMM CTYJCHTaMM, SKi aKTHBHO
LiKABHIHCH YKPATHCHKOIO KyabTyporo. CaMe BOHM CTaNy YKPaiHCHKHMHU BYSHHUMH, THCHMEHHUKAMH Ta
rpomancekumu gisuamu. Cepen mux: M. Jparomanos, T.Punbchkuii, B. AuronoBuu Ta Garato
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iunx. [xmiit Bome #a M. Jlucenka Bifirpap Kmo9oBY pons y GOpMYBaHRI HOro HAUiOHANBHOL Ta
KyJIbTYpHO! CBi{OMOCTI.

Kuisceki crynentu kximng XIX cr, mamm ceoi Tpa,unuu 30KkpeMa, 3GHpanucs moCHiBaTy
naponHux micenb Ha baiikosiit ropi, y KanercekoMy raro uu B Boraniunomy cagy. Ipore wi criBaku
ue Gynu sryprosami, Came y 1860 pomi Muxoma Jlncenko 3i6pas ix y mepimii yxpaiHChKui
CTYAEHTChKMM XOp. JIMpHreHTCHKOI MPakTHKM Ha TOH 9Yac BiH HE MaB, IPOTe, O3HAHOMHBINHCE i3
JUPHTEHTOM ynisepcmercmco‘i UEPKBH Ta NepeHHABIIN TPaXyLii XOpOBOro MapTecHOro CIiBY, TOYaB
Y4YHTH CBOiX ,upy:nB CTIBaTH pazoM. Yixe Ha nodaTky HaCTyrmoro 1861 poxy BinGyscs nepumn
KOHLEPT, y porpami sKoro Gy:1u TinbKu yxpamcm(x micHi [3, c. 35].

Hanionamsry cBinoMicts cTymenTis KuiBcbkoro yHiBepcHTeTy CB. BomoauMupa ;HBHB TakoxK
yacornuc “OcHoBa”, mo B ToH vac IlantenciiMon Kymm BHJaBaB Yy IIerepGyp:n. Muxona JlnceHko
6yB OXONJIeHnI TTOTOKOM NPOYKPATHCHKOI MisANBHOCTI cepell CTYNeHTCTBA, BiH OpaB y4acTh Y KiJIBKOX
I'YPTKaX Ta BCTYNHB y ToBapucTBO “I'poMana”. Toro x poky BinOymacs reHepajibHAa CXOAKA, THCMISA
KoTpoi, Ax 3ragysas M. Craprupkuii, M. Jlucenko ‘“‘crag Haiizap3srimmmM ykpaiHodimom™ [3, c. 37].
Ilicas uiei moaii Momoauil MuTelUpb 1109aB IOPHHATH Y MPOCBITHHILKY RIsNIBHICTE: “30upaTh cKapOH
HapoAHOi TBOPYOCTI, OPraHi3OBYBaTH XOpPHM i BHMKJIAJaTH B “HeAiNbHMX WIKONAax”, CTYAIIOBaTH
“cepﬁosﬂy Myamcy” [3,c.57]. HauicatsHa iNEHTHYHICTH KOMIIO3HTOPA IpPOSBIANACH Y
JaIiKaBICHOCTI HApoAHWM (ONBKIOpOM, AKHH BIiH 3anncy3a5 3 HaBJIOM ‘lyﬁnucn.xum, CcBOIM
TOBAPHLIEM B €THOTPaivHHX [OJZOPOKAX.

Ille ommum XOPOBHM CHaIKOM M. Jlncenka 6yB cmopemm 3 #oro mlmarmm Xop mpu
HeneranbHOMy ToBapucTsi “I'poMana”. Bono Gyno 3acHoBade y 1859 poui Ta BBakanocs imeHAM
criagroemueM Kuprio-Medoaiisebkoro 6parcrsa. Big 1861 poky mns M. JIucenka po3NOYHHAETECS
“nocnifosHa diHia y Bigsnavenni mam’ari T. Ulesuenka” [3, ¢. 60]. Tpu poku moroMy, sk 3raxyBaia
Onena [T4inka, y 1864 p., Ha BiranyBanHa mam’sti Benukoro Ko63aps y KuiBcskoMy MickkoMy Teatpi
BinOyRca KoHuept, ae M. JIuceHKo nupuryBas XopoM ta opkectpom [7, . 82].

Muxona JluceHko DOIMPIOBAB YKpaiHCBKY My3HKy i B Iepiof CBOro HaBYaHHA Y
Jleiinuurebkift  xoecepparopii. Y 1867 poui BiM Ak 3HaBemp ykpaiucekoro donnkaopy Gys
3anpomennﬁ HAaBYUTH KUIBKOX YKpalHCPKMX HapOJHMX MNiCeHb Y4aCHHWKIB BiJOMOro Ha TOM dYac
yonosigoro xopy “I'maron mpasexmit™!. Temep #oro BBaXarOTh OZHAM i3 HaNCTapilIMX XOPOBHX
xonexrusis Yexii. Toro x poky BigGynacsa me omma BaxumBa mofif: M. JIHCEHKO BHMCTYNAB K
BHUKXOHABELL-CONICT, 1 Ha ONMH i3 Takux KoHuepriB y Ilpasi Su IIpoxaska nanucaB peuensito (28
rpynsas 1867 p., decbka rasera “Die Politic”). Ils penensis Oyna mepenpykoBaHa y JIbBIBCHKOMY
xyprani “IIpaBna” i B 3axi1moyxpa'incsxomy MY3HYHOMY MpPOCTOPi Maja e(ekT JOMIHO, OCKiJBKM
M. JIuceHKo cTaB BiZlOMHM cepex yxpamum Tanugmnw, a Horo CTOCYHKH 3 YKpaiHCBKHMH TPOMaIaMHU
HOPOAMIH LTy HU3KY HOBUX MY3HYHUX i€, AKi 3TOJOM aKTHBHO peamzyBaB

Toro wacy B 3axigmiii Yxpaun 3apOKyBajacl TPAuMUiAi BIIAHYBAaHHA TBOPYOCT
T. lllesuenxa. OckinbKu My3UHHX TBOplB Ha ClIOBa noera Ha To# vac me e 6yno, To 0 Iepumoro
[IleBUeHKIBCHKOrO CBATA OYUIBHHK JIBBIBCBKOI CTYAEHTCHKOL “T'pomann’” OneKoa}mp Bapmncnxnﬁ
TOTpOCHB M. JTucelka HaImcaTH My3®Ky 10 “3amosity”? T. Illeuenka. Horo npem’epy’® nyxe TeIIo
3ycTpinm NbBiB’sHH y cepeauHi mororo 1868 poky. Takuif TBOpuUMil €KCIEPHMEHT He Mir He MaTH
TIPOJIOBKEHHS, 1 BxKe 17 KBiTHA TOro X POKY CTanacs mie ojiHa 3HauHa NORiA B YKpaTHCBKIiH My3umi —
M. JIncenxo HamdcaB mepii poMaHCH 13 ceMucepiitHoro umcny “Mysuxa 1o ”I(o63apﬂ Ha CI0Ba
T. IlleBaenka — “TymaH, TyMau JonnHow” Ta “Oi ofHAa A, ofHA”.

Ilicnsa 3asepiuenns Hasuauua y Jlednmuury M. Jlucenxko noBepHyscs 20 Kuesa i posmouas
BUKOHABCBKY, MEJArOrigHy, HAayKOBO-(DOILKIOPHCTUYHY, HWPHIEHTCBKY T4 [POCBITHHUBKY
JismeHicTs, JiMuTtpo PeBynskuii sraxyysas, mo Mukona JInceHko “MaB XHCT PO3THYMAaqYHTH piy <...>
3aXOMHTH BHKOHABLA Helo <...> Bin yBecs ropis namkoio 0608’0 A0 TBopYocti Hapoxy” [6, c. 531].
Horo xonneprn y Kuesi 1870-1873-x pokis Mamy 3HauHuH posmax. JIo HEX BiH yBOZMB PAJ MiCCHB

! Xop sacuopaumii y Ilpasi B 1861 poni. Horo xepinmuxom 6ys y 1865 1877 pokax Bepmxnx Cwmerana, B 1867
poni — Kapen Benns. ‘

2V To#t camuii 9ac My3HKY A0 “3anoni'ry” Hanucas i Muxaiiio BepGuupknif.

3 “Zanosir” M, JIncenka HanucaHuit s xopy i GapuTona y cynposoi goprermiano.
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TPeACTABHAKIB Pi3HUX HanjoHansHOCTEl!, sKi 36upas y BCill Ypaini i 3a 1 Mexamu. 3a JOOMOrow0
y 3i6parHi 36ipHMKiB 3 micHaME M. Jlncedxo 3Beprancs i o A, BaxusguunHa 3 npoxaHuaMm: “...mo6
cniB HapoAHMI He TIOIICOBaHH Ta He NOKyHoBmKeHui 6yB” [5, c. 85). '

I3 MeTOI0 B/IOCKOHANEHHA KomnbznTopCLKnx HaBHKiB M. JIucenko Bocenu 1874 poxy moixas
Hayatucs 10 IlerepGypra. I TyT Takox NposBHBCA HOro TaNaHT g0 OpraHisanii ykpaiHCHKHX XOpiB.
Vike HaCTYTIHOTO, 1875 poky pasom 3 B. [Tacxanosum Bin- opramzyBaB 6e3KOITOBHI XOPOBi KypcH, a
3roAOM i BHCTYTIA 3 1AM XOPOM y TaK 38aHoMy “ConsgHoMy Micteuky”. ILle 3 1862 poky B IleTep6ypsi
Gyna Tpaguuis BwanyBanus mam’sti T. llleruenxka, a 3 1875 poxy M. Jlucenko 6paB akTHBHY y4acTh -
y umux saxojax. Toro x poxy KOMIIO3HTOP opram'syBaB “Ilepmmnii cnoB aﬂcbxo-e'rﬂorpaq)mnni
KOHIIEPT™, Ha AKOMY BHCTYIHB i K IiaHicT-comict, i sk aupurent. Ha meif KOHOEpT BiH 3ampocuB
ykpaiHCEKoro ko63aps Octana Bepecas. OcHosoto nificTBa crama ykpaiHchka Tnporpama, npote
3Bydaia | monschbKa Ta cepbebka My3uka. Mukony JIMCeHKa HaBiTh MOYAIM HA3MBATH “yKPATHCHKUM
Fninkoo” [2, c. 87] i 3anponoHyBam nocaxy xaneabMeiicrepa y npusaTHiil onepi, npore #Horo “rsra
JOZOMY Tyra 3a 6aTHKIBIMHOW i GaXKaHHS CAY>XWTH 1if 1 opwiit” [6, ¢. 55].

VY uac TIOBEPHEHHS M. Jlucenxa 3 ITerepGypra no Kuesa Bunano Emcokmii ykas®, mo Ha
HacTynHi 36 pokiB 3MiHWB HOro >XHTTH, IEPETBOPHBILM HA NMOCTiiiHy Hanpyry ta 60poTE0Y TIPOTH
uapu3My. Came TOro poky KOMIO3HTOp HamucaB Ha mnoesito M. Crapuuskoro xop “Ha npro!”, sxuii:
onpasy x 3a6opoHuna UeH3ypa.

Cnosna 36arHy'm icropuuny moctate M. Jlucenka y KOHTEKCTi mpo6ieM ineHTHYHOCTI
HEMOXIMBO (€3 Bif4yTTs IOMITHYHOI HANPYTH TOTO Yacy, B sKil BiH xwuB i TBopuB. 1106 MOCKIHTH
“cBiit momiTuuHmi BrMB, Pocilickka nepxaBa BUIANA NBa BaXJIMBI OKyMeHTH: y 1863 p. BanyeBchke
posnopsyxenns, a 'y 1876 poui 3axpimuna #oro EMcekum ykazom. Lli aBa f0KyMeHTH He Habyan
YHUHHOCTI 3aKOHYy, Ta IIONPH LE MAIHM CBOIO icropmHy 3HAYYIICTR i 6me 'ony6ni1<onani s
WHPOKOro 3arajry A mommproBalKCs AK BimoM4i akTH MiHicTepcTBa BHYTpimIHIX cripas. Borm
neriTuMisyBany gii TPOTH3AKOHHOTO PHMYCY B Pociiicpkiii iMnepii.

He3spaxcatoun Ha iCHyBaHHs YKpaiHCBKOTO Hapoxy, 3 morsgy odiuiiinol nomitukn XIX cr.
Vkpainu sk Takol He icuynano. Icnysanu MoBa, HanioHa/LHA KYJABTYpa, T4 BrOJOC OPO HUX HE MOXKHA
6yno TOBOPHTH. 3as3sTa i AOBrOTPHBANA poGora M. Jlucenka Hax GONBKIOPOM IPeLCTaBIAE HOTO Yy
cnrrm HaUiOHAIBHOT INEHTHYHOCTI, AKy M. I‘16epnay oxapamepnsyBaB IBOMa KpPHTEpifAMU:

Henepepnmcn y waci #t ;udepenmianis Bim immmx” [4,c.19]. Mukona Jlucenko mobpe
YCBiIOMITIOBAB IPAKTHYHE 3HAUCHHA cbonmmopy 00’ eaHanHA YKpaiHLiB HABKONO HALiOHATBLHOI ifef,
HOro X IHPHIEeHTCHKO-XOPOBa HisAMBHICTh CTANA IHCTPYMEHTOM OO 06’ €THAHHSA.

Kepylo'm KHIBCBKHM CTYNEHTChKMM XopoM, M. Jlucenko nepeGyBaB Mif MOCTHHIM TaEMHHM
Harnsgom noniuii. B ogHOMYy 3 iCTOPMYHHX JOKYMEHTiB € HOKYMEHTANBHE CBiIYEHHA LBOMY: 'Y
nosifoMieHHi Bim 4-r0 uepsHA 1887 poky 3a3HaueHO HACTYIHE: “...yKpaMHOMWIbCKAs rpymIa
COCTONT OONBHIEI0 4YACTHI0 M3 MAIOPOCOB — MmoudTaTeneit kasauectsa, llleBuenxo u mpod.
Ilpencrasutenem sroro Hampaeienus B KueBe cocrour Manopoccuiickuii xommnosutop Huxomait
BukenToeBud JIBICEHKO, K KOTOPOMY Hacto cobHparoTes ans cmesok (JIBICEHKO cCOmepwur
MAJIOPYCCKHMIA XOp) CTYAEHTU H KYPCHCTKH...” [8, c.227]. Takuii Harnag HeoOHOPa30BO 3MYIIYBAB
HaJCHIAaTH JI0 YHHOBHUKIB MPOXAaHHA NMPO JO3BUT Ha MPOBEACHHs HE TUTBKH KOHIEPTIB a # penernuii
[8, c. 221}, i HaBiTh, PO PO3yUyBaHHS CIeH 3 Horo BiacHoi onepu “Tapac Byms6a” [8; ¢. 212].

Muxkona JIucenko 6yB uyneHoM KuiBeskoro nireparypuo-apmcmqnoro TOBapHCTEA, L0 JisII0
ynponomx 1895-1905 pOKlB i Hamigyano 1609 oci6. Moro owomosas B. Hikonaes: Toaapncnao

“saiiManocs opramaame'ro TBOPYOro canyBaHHn BIIAHYBaHHA MaM’ATHUX - JaT - Ta
B3aeMozonomorow” [8, c. 638]. Tlpu ubomy ToBapucTBi M. JIHCEHKO CTBOPHB YKpaiHCBHKHiA XOp i
KOHIEpTYBaB 3 HUM y 1892-1893, 1897-1899, 1902 pokax, moSyeaBum B ITonrasi, )Kmomnpi,

! Cepen mux: pociliceki, cepGcski, MOPaBebKi, YeChKi, XOpBATChKi micHi, mpwaomy Bei Tsopn 3BY9aTH MOBOIO
opurinany.

? Konuepr sinGysca 11 Gepesns 1875 poxy i 6ys imocTposanmii cCBITIOBAMH KapTHHAMH 3 HapOIHOTO XKHTTA
ykpaiunis Xymoxuuxa ITopdupia Maprunoewua. I'pori, 3i6paHi 3 6narogifHux KoHIEPTIB BinmaBamt Mano3aGesnedeHuM
CTYAGHTaM.

3 Nexper, axuit nap Onexcanap I nigoucas 18 TpasHs 1876 poky, i 3a60pOHAB APYKYBATH KHMXKY I TEKCTH Y
HOTAX YKPalHOBKOIO MOBOIO, CTaBUTH YKpaiHChK] n’ech, BBOSHMTH 3-3 KOPAOHY YKpaiHCBKY HiTepaTypy, poGurn nepexnam.
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Yepxacax, ¥YMani, biniit Lepksi, JlyGnax, bepamuesi, Kpemenuyky, Kopcyni Ta immmx micrax, Yike B
HacTynHii momopoxi #oro momiuauxkamu Oymm S Snmueswu ta K. Cremenxo, saxi 3rogom cramu
BiJOMHM KOMIIO3HTOPaMH i JHPUTCHTAMH,

CBOIO: TBOpUiCTH, fKA JOEMOHCTPYBaJa #MOro HalioOHANBHY iNeHTHUHICTh, M. JIdceHxo
nowmmpIoBas ycielo Ykpainow. Moro cyuacmmua C. Pycosa 3 mporo mpusosy mamucana: “Koxken
xoHuept Jincenka 6yB HAIiOHATLHO-MY3HYHEM cBatoM” [7, ¢. 167]. HMoro 3aciyra sk DupHrenTta B
TOMY, IO BiH, OyJy4s BHMOIJIMBHM TA CYBOPHM, HaBYaB i NMOKa3yBaB SiK BUKOHYBATH YKPaiHCBKY
MCHIO, 3aBX U ceplio3HO CTaBIAYMCh IO ONPIITIOAEHHS My3UYHUX TBOPIB IEPEN CTyXauaMH.

Y 1902 poui Binbymack OCTaHHA, Tpers NOJopoX YKpainow xopy M. Jlucenka, AKHH
HanigyBaB 36 ocif, a penepryap cKiIamaBcsa Maibke CyTo 3 YKPaiHCBKMX HapOIHHX MiceHb B 0Opobui
KOMIIO3MTOPa, OCKLNBLKHA IHIMUX 06pobok Toai mte He 6yno. Bmsnauraumu cramu 1905-1906 poku, ko
nix opynoio M. Jlucenka opranisyBascsa MiluaHuif xop Toapuctsa “BosH”.

Be3 nocrari M. Jlucenka -- My3HKaHTa | CIOXBH)KHHKA, BaXKKO YABHTH YKPAiHCEKY MYy3W4HY
KyIsTypy Apyroi momoBumbm XIX — nowarky XX cr. Moro mupureHTChKa MisBHICTS Mana ps
HOCTHIJOBHMKIB, sKi 3poOWIH BaroMuif BHECOK Y PO3BHTOK YKPalHCBKOTO XOPOBOTO MUCTELTBA, a
BJIACHMH TNIPHKNaj MOKa3aB, AK Tpeba JOOUTH | Pe3eHTYBaTH CBOKO HALIOHANLHY KYJIBTYpY, BCELINO
BIAMABIUKMCH M. 3al0YaTKyBaBIM MMCTELBKY NUPHUTEHTCHKY INKONY, 3 skol uifiwn O. Kommip,
K. Crenenko Tz iHumi, BiH, KOMIIO3HTOD i IHPHIeHT, HaBYaB CBOiX y4HIB AK MOTpiGHO pO6HTH
nepexsaay HapOSHUX MiCEHb Ha XOP, HE 3iICYBaBIUM OPHIiHATL,

Baxxo ycBuzoMuTH TOH BeIHYE3HMI BIUIMB, KM Mana MHUCTEUbKa AisbHICTH M. JluceHka.
Horo 36ipauKy HAPOXHMX IMiCEHb MiTHATH KyJIbTYPHO-MY3HYHHiA piBells | HALOHANBHY CBiIOMICTH
YKpaiHUiB Ha HOBHMIl — CBiTOBMii piBeHb. SIK BiZIOMO, 1O pi3HHX KOMIIOHEHTIB HAiOHAIBHOI
IIEHTHYHOCTI HaNeXaTh: “iCTOPHYHMI HOCBif, BIUIMBH, HIHHOCTI Ta IPHHUMITH, UIO B KOXHOMY pa3i
BH3HA4al0Th Hauilo” [4,¢.9]. ¥V M. JIuceHka nf igeHTHYHICTL NMPOABHIACH Y NOBHIiMl CHI, amke
NPAKTHYHO B KOXHiH iHTemiresrsilt pomuai kimma XIX cr., ge Ttineku Mamm gopreniado, Gymu Ti
“30ipHUKH”, @ aMaTOPCHKI XOpH BUKOHYBaJIM NicHi 3 foro “copokiBox™ i “mecarkis” [1, c. 31]. }

Yu To 36ir, 4M, MOXKe, ICTOpPHIHKMI Mapagokc, npore Mouceppat IiGepray crBepikye, LIO
HpecTIK iHAMBiAyansHoro S “mocAr HaifBMImIOro piBHA 3a BCIO icropio” [4,c. 19] came y XIX
cromitri. MOXNHMBO, MM WOSCHIOEThCA mimHeceHHs o6pasy ‘“Ko63aps IHlepuenxa” y #Horo
AOCTIIOBHHKIR, a 3rOJfOM iJjeanicTHHUX prc HabyBana i nocrate M. Jlncenxa.

InenTnunicts M. JInceHka IpOSBIAIIACH i B COLIAILHOMY, i B NICHXONOTiYHOMY acIleKTax, a
BOHa, K BiJIOMO BUHHMKA4€ “B pPaMKaXx CHCTEMM COUiaJbHHX BigHocmu Tta yaBiens” [4,c. 19].
IMinTpumMytoun couiabHO-HEOOXiZHI IMPOEKTH TOr0 Y4acy, Taki, K BHUZABHUYA CIpaBa 4YH
HpOCBiTAHCTBO, Oyayum He Tinbku mnankuMm agenrtom T. Illeuenka, a # nepeOysaroun y
HEPO3PUBHOMY 3B’A3KY 3 €JNITHMUM MHCTELTBOM TOro uacy, M. Jlmcenko HiGu craBuB cobi H
CYCHiNBCTBY FOJIOBHI IUTAHHS iZeHTHYHOCTI: “XT0 477 Ta “XT0 MM?”, BIANIOBIAL HA AKi BIH yXXe MaB.
CBOCIO CHOABHXHULBKOI POGOTOI0 MOCTIHHO Harajypas iHIUMM IPO T€, IO BOHM YKpaiHIi, 3
rIH6OKOI0 MUCTEIBKOIO TYHICIO Ta HEHMOBIPHO CIIIBOUNM KOPiHHAM.

ITixcyMOBYIOUH BHKJIaCHE, XOTIOCA § 3a3HAUATH: BAXK/IMBICTh JAHOTO JOCIIDKEHHS OJATae
TaKOX Yy TOMY, IO BOHO BiJKpHBac HOBMH eTann My3WYHOrO HAyKOBOTC MOCHIJDKEHHA, KOTpUH
HEPO3PUBHO NOB’#3aHUH i3 (OpMyBaHHAM 3araibHOYKpaiHcbkoi inewrwyHocti. Ile#, cywacHmi
YMHHVK € BU3HAYATIBHUM y CTAHOBJEHHI BIACHOI COLIOKYNBTYPHO{ Ta UMBiNi3auiHOI OKPEMIlIHOCTI
KpaiHu., BUBUCHHS HAUiOHANBHOI, KYNBTYPHOI i CAMOIAEHTHYHOCTI YKDAIHCHKWX IUPHIEHTIB —
mArpyHTs A0 GOpMYBaHHS MY3MYHOI IOTITHKY yKpaiHcekoi Hauil. [Topanpiue po3po6iIeHHs Takoro
HOCHDKEHHS Ma€ Ha METi KOHCONIIYBATH MY3MYHE CYCHINBCTBO HOBKOJA aKTYAILHHX ifieH i 3acan
HALIOHAIBHOIO CAMOCTBEPDKEHHS HA IPYHTI CninbHMX HauionaneHrx iHTepecis. THM camuM
3AKIAIAIOTECA  HAafilfHi MifBAIMHM UL YTBOPEHHS YCBIJOMJIGHHS CINBHOI HaWiOHANBHOL
IACHTHYHOCTI.
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